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DIRTY 


After the platinum-selling Prince and the Top 
20 hit “Il Wanna Be Your Lover,” it looked as 
though Warner Bros might finally be able to 
justify its initial huge investment in Prince. Still 
Prince needed a similar commercial success 
with his third album to solidify his position. 
But Prince, being Prince, had a surprise up his 
sleeve, Dirty Mind, an album made up of 
unpolished demos but with a music that had a 
vibrancy and cutting edge which made his first 
two records pale by comparison. In the second 
part of our studies of Prince’s music, Per 
Nilsen examines the Dirty Mind period. 
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he songs on Dirty Mind were originally just some demo 
tapes that I recorded and took to LA to play to my new 
management. Even they weren’ttoohappy with them. We also had 
long talks about what I felt was me getting closer to my real image, 
and at first they thought that I’d gone off the deep end and had lost 
my mind,” Prince commented on the release of Dirty Mind. 

Without a doubt, Dirty Mind came as a surprise to many after the 
success of “I Wanna Be Your Lover” and the Prince album Instead of 
building on his growing black soul /disco base, Prince released an album 
with sexually explicit lyrics and rock-oriented songs that sounded like 
rough and unpolished demos. “When I brought the album to the record 
company it shocked a lot of people. But they didn’t ask me to go back and 
change anything, and I’mreally grateful. Anyway, Iwasn’tbeing deliber- 
ately provocative. Iwas being deliberately me.” 

Prince's new management was crucial in convincing Wamer Bros to 
actually release the songs as Prince’s new record. “I thought Dirty Mind 
was an albumthat deserved tobemade,” said Steven Fargnoli “But Wamer 
Bros, understandably, didn’t know how to react. The last record had sold 
almost a million, and they expected something with thesamesound. They 
were very negative at first, but they eventually got behind it” 

According to Dez Dickerson, there were some people at Wamer Bros 
who wanted to have had Prince effectively dropped. “There was one 






point where Warners offered himhis contract back, buthewouldn’t doit 
They didn’t know what to do with him They didn’t understand the 
record and they didn’t understand him” 


“IT’S WORKING” 

Whilst rock and pop usually choose to deal with sexual matters by 
employing euphemisms and innuendos, Dirty Mind was overtly explicit, 
with lyrics aboutincest sado-masochismand oral sex. Itwas immediately 
obvious that airplay would be minimal because most of the songs simply 
were too risqué for radio programmers. Warner Bros were even forced to 
put stickers on the cover, waming the listener for “unsuitable language.” 
Prince's father wasn’t impressed, either. “When I first played Dirty Mind 
forhim,” Prince told a reporter, “hesaid, You're swearing on the record. 
Why do you have to do that?’ And I said, ‘Because I swear.” 

Prince naturally expected the album to be controversial, “He knew he 
was entertaining some hot soup,” says Bobby Z “Any time you do 
anything where you're pushing the envelope, you know?” Prince defend- 
ed the lyrics, “My lyrics are everyday talk that goes on around meall the 
time. The radio stations that don’t play it are only denying the public of 
their lives. Anything other than that- the labels they put on it and things 
like that- it’s pretty useless and unnecessary, I think” 

In interviews, Prince maintained that all songs on Dirty Mind were 
written from experience and described authentic situations, However, 
early Prince collaborator Chris Moon felt the lyrics showed a certain 
calculation. Moon asked Prince if songs like “Head” wasn’t taking the 
“sex angle” a bit too far. “It's working” Prince reportedly answered. 
“Why change it?” 

Itwas obvious to Moon that Prince had hit on something more than a 
good gimmick “Here was this very quiet kid, but once he'd discovered 
thenotion of sex as a vehicle for his writing, itwas as if a door had been 
unlocked for him.” “That really was him at the time,” says Matt Fink “He 
was rgoicing in his own sexuality. He was saying, Sex is reality, don’t be 
afraid of it” 


UNDERGROUND HIT 

As could be expected, the album didn’t sell more than half the amount 
of Prince. It didn’tsell gold in the States, 500,000 copies, until after Purple 
Rain. It reached number 45 on Billboard's album chart 

But if commercial success was limited, the album received a fervent 
backing from the press, who treated Prince as an artist of distinct artistic 
integrity. Praising Prince for his frank lyrics and exciting blend of rock 
and funk, therock press did a lottohelp Princeeventually crossing overto 
a much wider racially mixed audience of blacks and whites. Many critics 
labelled Prince's raunchy music new wave funk or punk funk With radio 
play virtually nil, the albumbecame an “underground” hit selling mostly 
via word of mouth and the exceptionally favourable press 

For the front cover, Prince was photographed by Allen Beaulieu in 
front of bedsprings. A black and white cover was chosen instead of a 
colour one because Prince wanted to make the initial impact more low- 
key. Only closer inspection would bring the shock factor home, and that 
was right in line with how Prince wanted his audience to develop. 
According to Allen, hewanted the albumto be “this underdog thing that 
people would tell other people about, not something that advertising 
would just kill.” 

‘The cover pictures of Prince signalled a minor revolution. Looking a lot 
more menacing than the nice, gentle boy of For You and Prince, Prince 
wore a trenchcoat with nothing on undemeath but black bikini under- 
wear and thigh-high legwarmers. In the lapel of the jacket was a button 
thatsaid “Rude Boy.” 


“STRAIGHT FROM THE HEART” 

Working mostly alone in a cramped makeshift 16-track basement stu- 
dio in his Minneapolis home on Lake Minnetonka, Prince created Dirty 
Mind in afew months during the summer of 1980. Many of the songs were 
cut quickly - often in one night “I had no idea they'd be on an album 
together, so that’s where I think a lot of the up-front quality comes from” 
said Prince. “I didn’thave any lyrics written out for some of the tunes - 
they just came, These are just songs I wanted to have for my personal 
listening.” 

“1 think I matured in a sense, I reached puberty. I got a new guitar 
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which brought life into the sound of the album- most of the songs were 
written on guitar, The second album was written mostly on the piano.” 

Comparing the alburn to his previous records, Prince remarked, “Itwas 
a revelation recording Dirty Mind, I realized that I could write just what 
was on my mind and things that I’d encountered and I didn’thavetohide 
anything, The lyrics on thenew album are straight from theheart, where- 
as the other albums were more feelings, more dreams and fantasies and 
they stuck to the more basic formula that I'd leamed through playing 
Top 40 material in old bands” 

Engineering on the album was credited to one Jamie Starr, who later 
appeared as a producer of The Time's first album Although it has never 
been officially admitted, Jamie Starr was Prince in disguise. “Maybe he 
didn’t want it to seem like he did everything,” says Matt Fink. 

A few songs from the Dirty Mind period were left off the record, 
including “Lisa,” a sparse, monotone, but catchy uptempo pop effort 
“Gotta Stop (Messin’ About),” and “Wouldn't You Love To Love Me?”, 
which Prince later re-recorded for Taja Sevelle 

Othersongs written and recorded at this timewere “Dirty Window Pain,” 
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“She'sJustA Baby,” and “I Don’t Wanna Stop,” a fairly unremarkable dance 
number reminiscent of both “Soft And Wet” and “I Wanna Be Your Lover,” 
which he gave to Ren Woods. She recorded itforher 1982 albumAzz zz, but 
itwas subsequently pulled from the albumat Prince's request. 

Not much is known about “Dirty Window Pain” (often mistakenly 
called “Dirty Window Pane”), but “She's Just A Baby” is a nice blues- 
tinged soul ballad; Prince sings about his love of a young girl, “Although 
she’s young she's the only one who can bring out the man in me.” 


RADICAL DEPARTURE 

Though keeping his falsetto vocals, Dirty Mind is in many ways a 
radical departure from everything Prince had done before, Prince's first 
records attempted to blend elements of white pop and rock with black 
dance rhythms, but the emphasis was clearly on smooth and slick dance 
music On Dirty Mind, Prince managed to combine the manic tempo and 
relentless attack of punk and new wave rock with the thy thmicintricacies 
of black” funk and soul, creating much morehigh-powered and exciting 
music than before, 


The sparse demo-level instrumentation and unrefined arrangements 
contrast with the sophistication of the previous albums. Dirty Mind also 
showcases a much rougher guitar sound than before. “He really found 
himself with that album,” says Bobby Z. “I think he wrote better songs. 
And the roughness of it gave it an edge - it was a little more garage 
sounding.” From the appealing pop of “When You Were Mine” and the 
high energy of “Dirty Mind” to the funky “Head,” most of the songs on 
Dirty Mind simply were more compelling than his previous output. 

‘Whereas the lyrics of For You and Prince were merely suggestive, Dirty 
Mind was very explicit and the songs are almost entirely obsessed with sex 
and lust The themes of romance, longing and unrequited love of the 
previous albums are replaced by songs depicting one-to-one situations, 
with Prince either lusting after a girl, describing what he wants to do with 
her, or talking about his conquests and sexual experiences. Only “Gotta 
Broken Heart Again” concems unhappy love. “When You Were Mine” 
describes a similar situation, where Prince's girlfriend has left him for 
another, but here Prince’s tone is more indifferent 

“Uptown” and “Partyup” differ somewhat in that they describe the 
society in which the action takes place. They reveal that sex in Prince’s 
world is tied up not only with pleasure but also with rebellion against the 
limits of “normality” as he had known it Both songs point towards 
Controversy/s increased concern for social issues 


THE FIRST SIDE 

The title track opens the albumwith a fast urgent beat consisting ofa 
4/4 bass drumbeat and a pumping bass playing eight notes. A metallic 
synth phrase and sparse guitar fills are added on top of the low, pulsing 
beat. Prince sounds almost aggressive as he lets the listener know what is 
on his mind, “I just wanna lay you down. In my daddy’s car, it’s you I 
really wanna drive I really get a dirty mind whenever you're around. I 
don’t wanna hurt you baby, I only wanna lay you down.” 

“Dirty Mind's“ main synth riff was created by Matt Fink during re- 
hearsals, and the music of the song is credited to Matt while Prince is 
responsible for the lyrics. “He asked me to come over to his house,” says 
Fink. “I left at 2:00 am, after we cut the basic tracks By thenext moming 
he'd finished it” 

The song is basically a variation on one chord, but Prince inserts a 10- 
barbridgesection, which builds toa crescendo before everything retums 
to the main theme. The track has an intensity and spontaneous, unpok 
ished quality that is far removed from the previous albums. The tempo, 
instrumentation and arrangement are also much more “rock” than any- 
thing he had attempted before 

Thenextsong, “When You Were Mine,” is an irresistibly melodic rock 
tune recalling the “power pop” of Blondie and Elvis Costello with its 
Farfisa-style organ (synth) sound, while the drum beat is a throwback to 
early sixties pop. The song was written in a Florida hotel room while on 
tour with Rick James, “It was probably inspired by an old girlfriend,” says 
Matt Fink. 

The song is about nothing more unusual than a cheating lover. AL 
though Princeis in love with the girl, he doesn’t seem too concemed, ‘You 
were kinda sorta my best friend, so I was blind and letyou fool around. I 
never cared, I never was the kind to make a fuss when he was there, 
sleeping in between the two of us.” 

A basic drum-base-guitar framework is augmented to great effect by a 
catchy keyboard hook line which ends each verse and replaces a sung 
refrain (an idea used again on “When Doves Cry” for example). Variation 
is provided by an eight-bar bridge section with a reggaelike rhythm 
Without a doubt, “When You Were Mine” is the most “poppy” and 
commercial song Prince had recorded thus far. 

Less inspired is “Do It All Night,” a breezy uptempo pop effort domi- 
nated by sprightly staccato piano and slap bass. The verses contain a “set- 
up” for the refrain, which is then sung over the main theme of the song. 
Once again, Prince's sexual urges forces him to come on toa girl, “I been 
waitin’ such a bloody long time just to get this close to you. Now that 
you're near me I want you to hear me, tell you what I wanna do. Ah, I 
wanna do it, do it all night. I wanna doit, do ìt to you right” 





The next song, “Gotta Broken Heart Again,” shows Prince at his most 
vulnerable. His “only supposed to be friend” has stolen his girlfriend 
away fromhim “Gotta broken heart again. This time it’s serious, it feels 
just like the end. ‘Cause once your love has gone away there ain’tnothin’ 
nothin’ left to say.” 

Musically, the song is a mildly interesting mid-tempo pop effort The 
song is set in an unusual 12/8 tempo and is the slowest offering on the 
album “I guess I just wasn’tin the mood for ballads,” Prince responded. 
“When I did the other records, I think I was in love, and I wasn't when I 
did this one.” The electric piano is once again to the fore, buthere Prince 
uses a more melodic and fluent bass line, making the song more “pop” 
than “funk.” 


THE SECOND SIDE 

“Uptown” is a buoyant uptempo dance number in which Prince’s 
philosophies about liberation from society's cramping restrictions and 
conventions are brought forward. “Now where I come from we don’t let 
society tell us how it’s supposed tobe. Our clothes, our hair, wed on’tcare, 
its all about bein’ there. Everybody's goin’ uptown, that’s where I wanna 
be Uptown, set your mind free.” 

Prince commented, “Its a song about a state of mind everyonehas, but 
a lot of time people are afraid to show. An openness— being open to things 
you don’t understand. The song takes the example of homosexuality and 
deals with the way I feel about life, that ’mopen and dowhatever lwant.” 
Avverysimilar theme ofpersonal freedom was later expressed in “D.M.S.R.“ 
on 1999, 

“Uptown” is built around an accentuated “disco” bass line and a 
keyboard /guitarphrase. A sharp and metallic synth follows the vocal line 
ofthe refrain, which is sung over the main theme (as on most other songs 
on Dirty Mind). A brief “rock” segment, where the guitar is brought to the 
fore, precedes the refrain. According to Dez Dickerson, the bass line of the 
song was something Prince's bass player and friend since childhood, 
André Cymone, had come up with during rehearsals. The dispute over 
the ownership of “Uptown” and The Time project, which André felthe 
had been squeezed out of, signalled the end of their relationship after a 
steady descent into antipathy. André left Prince’s band in the summer of 
1981 and was replaced by Brown Mark 

“Uptown” merges with “Head,” a brilliant funk number which fea- 
tures Matt Fink on synth and Lisa Coleman who delivers the female vocal 
lines of the songs. Much like “Sexy Dancer” on Prince, “Head” is based on 
the concept of a rhythm groove. Instead of relying on a funky bass line, 
such as “Uptown” or “Do It All Night” Prince here locks a singlenote 
basspartintoa tightand incredibly rhythmic groove with asynth lick and 
drums (and handclaps). The tune is basically a one-chord jam although a 
rapid three-chord progression provides a lead-in for the refrain. 

The protagonist of “Head” is a young virgin on her way to be wed. 
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Accosted by Prince, she goes down on him and eventually marries him 
instead of her fiancé. “You know you're good girl, I think you like to go 
down. You wouldn't have stopped, but I came on your wedding gown. 
You said, I must confess, I wanna getundressed and go to bed.’ With that 
Ijammed, you married me instead. Now momin, noon and night I give 
you head.” “Head’ was a lot longer,” Prince remarked. “When I first cut 
it itwent on and on. I was trying to take a real-life experience. There are 
parts of the longer version that are sometimes shocking to me.” 

Quitea contrast musically, “Sister” is araucous butfairly unremarkable 
rock tune, propelled by a rubbery bass and guitar. Although the song is 
more or less a throwaway, itisPrince’s firstsong structured like a “classic” 
pop song, with alternating verses, chorus and a distinct bridge section (in 
a different, minor key). However, thesong canhardlybedescribed as“pop- 
py“; with its fast tempo and rough, almost aggressive feel, thesong is closer 
to punk rock than anything else Prince had released 

Mixing in incest, sado-masochism and swear words, the lyrical content 
of “Sister” is undoubtedly morestartling than the music. Prince attributes 
his sister as the “reason for my sexuality,” and reveals that “My sister nev- 
ermade love toanyone elsebutme.” Forcing the pace, Prince finally blurts 
out thejabbering confession, “Incest is everything its said tobe.” 

Some lyrics, including the refrain of the song, seem inspired by Prince’s 


6١ UPTOWN #8 








New York stay with his older sister, “Sister, don’t put me on the street 
again. Oh sister, I just wanna be your friend.” But the song shouldn't be 
taken too literally. It is obvious that Prince is out to provoke. 

The final track is “Partyup,” written as legend has it by Morris Day but 
credited to Prince in return for setting up The Time around Morris. 
According to Alexander O'Neal, “Morris wrote Partyup. Prince changed 
it some, but it's like when you hear a song, you say, ‘I got to have that 
song I got tohaveit ‘Sohesaid, Tell you what I11 do, you let mehave the 
song, blah, blah, blah.’ So Prince owed Morris a favour.” Dez Dickerson 
and others have emphatically confirmed this story to be correct. 

“Partyup” is a song about “people who'd rather have a good time 
than go and shoot up one another,” according to Prince, The song con- 
tains his most direct political statement so far; he climaxes the song with 
an atmosphere of militant defiance by spitting out the chant, “You're 
gonna have to fight your own darm war, cause we don’t wanna fight no 
more” 

“was in a lot ofdifferent situations when I was coming up to make that 
record,” explained Prince. “There were a few anti-draft demonstrations 
going on that was involved in that spurred me to write Partyup.” Isaw 
people getting drafted, and then I realized that young people had no say 
in these decisions being made by these politicians who wanted to be listed 





in some ency- 

clopedia for blowing up 

Peru, These guys don’t have any- 

thing to lose. They are 65 and older, and they 

aren’t going on the front line. They're going to send me or 

my brother. If young people are able to vote, they should be able to 

have a decision in the draft. People are getting killed, and I mean some 
serious head-getting-chopped-off action.” 

Musically, “Partyup” isa stripped-down mid-tempo pop /funknurber. 

Tt ìs the third song, after “Uptown” and “Do It للش‎ Night,” that relies on a 

funky bass line, but here it is a bit more “melodic.” Bass and drums are 

augmented by handclaps and a sparse guitar on the main part of the song. 

À second segment features a staccato electric piano, staying on one chord, 

and a high-pitched organ (synth). 





PRINCE TALKS 

“Uptown” / “Crazy You” was released a month in advance of the 
album, but failed to make the pop chart. It reached number five on the 
black chart A second singlewas released in late Noverrber, “Dirty Mind” / 
“When We're Dancing Close And Slow,” which got to number 65 on the 
black chart. 

The first British single from the album was “Do It All Night” / “Head,” 
released in March 1981 without chart success. The second British single 
was the non-album track “Gotta Stop (Messin’ About)” / “Uptown,” re- 
leased in June. The single was actually re-issued a few weeks later with 
“Uptown” replaced by “I Wanna Be Your Lover” as the B-side (both re- 
leases had the same catalogue number). Despite extensive advertising and 
a brief promo tour, the singles had no impact on the charts. 

But even though the singles and album had little impact on the charts, 
people were taking notice of Prince as a performer and songwriter rather 
than as aname attached to this week's big hitsong, The album made many 
curious: who was this guy who was making this weird new music and 
why did hewearsuch bizarre outfits? Because radio wasnotplaying Dirty 
Mind, Prince decided that he should talk to the press to help get his 
message across. He did more interviews at this time than at any other 
point in his career; he still didn’t enjoy the experience 

Prince told Dennis Hunt of the Los Angeles Times, “I'm really shy when 
1 meet someone for the first time. You see I like to listen. I think other 
people are more interesting than Iam An interview means Ihave to do all 
the talking.” He felt his first two albums were “self-explanatory, but this 
one isn't” “People have to understand me better to understand the 
album. Through the interviews people may be able to find out where I'm 
coming from and maybe get into the albuma little easier.” 

“I don’t care if it sells so much as I want people to understand it” he 
told New York Rocker. “Just from talking to kids on the street and people I 
meet, a lot of people didn’t even know the songs, you could tell ‘cause 
they weren’tsinging along, but we had their attention. They never tumed 
away. That means more to me than running out and buying. I just want 
them to listen, that’s all.” 


DIRTY MIND TOUR 
The controversial nature of Dirty Mind had turned 
Prince into hot copy as he began his first headlining tour on De- 
cember 4th 1980 with a concert in Buffalo, With Teena Marie (with Jill 
Jones as one of the backing singers) as the opening act, Prince first 
played eight concerts on the East Coast, before continuing to the Mid- 
west as well as other parts of the States. Playing rock clubs and mostly 
smaller theatres, the Dirty Mind tour continued until March/April of 
1981. In late May/early June, they also played three concerts in Europe, 
in Amsterdam, London and Paris. 

Prince's confidence on stage had improved dramatically and his show 
had been sharpened to perfection. His dancing was compared to both 
Michael Jackson and James Brown and his guitar gymnastics to Jimi 
Hendrix. There was a strong new wave influence in the band’s perform 
ance. Guitarist Dez Dickerson began colouring his hair orange and wear- 
ing safety pins, while keyboardist Matt “Dr.” Fink's jerky movements 
were clearly inspired by Devo. Prince dressed as on the cover of Dirty 
Mind, in a trench coat with only legwarmers and bikini briefs underneath. 

The audiences that came to see him on the Dirly Mind tour were 
intrigued, and fan hysteria gradually built during the tour. Although the 
majority of Prince's audience still was black, the Dirty Mind tour, which 
took in many rock clubs, showed that Prince was able to draw a racially 
mixed audience “People who come to our shows are really into us. And if 
this one’s like most of the rest of this tour, it will be a half black and half 
white audience,” Prince told the Daily News before a concertat Flipper’s in 


Los Angeles. 


CRUCIAL ALBUM 

‘The Dirty Mind alb umand tour established Prince as an “underground” 
hitand acult figure, which, in the long run, proved much more important 
than selling a lot of copies and getting Top 10 hits. Dirty Mind was an 
incredibly important album in Prince's career; it marked his artistic com- 
ing of age and was his major step from being a disco soul talent, and the 
confines of the black music market, to what he is today, a highly original 
artist with a loyal following, not restricted to one type of music or market 

Even though Dirty Mind didn’t sell nearly as well as the Prince album or 
in the quantities that Wamer Bros might have expected, the album and 
tourcreated the audience Princehad hoped for. Hewas shrewd enough to 
realize that he needed to cultivate a following that behaved like a loyal 
rock audience ifhe was to eam the creative freedom he sought “I wanted 
to gobeyond the audience that would just come to your shows only when 
you had a hit record,” said Prince. “I wanted to develop a following that 
would see me as me and not just the guy with a Top 10 record.” 

Dirty Mind was a brave move in 1980, when disco was declared dead 
and black musicwasbeing segregated into its own charts. By mixing rock, 
soul and funk, Prince was deliberately confusing. But who knows where 
Princewould havebeen today ifhis third albumhad turned outas Warner 
Bros had originally hoped? 


PER NILSEN. 





Prince in Amsterdam, May 1981 (page 6). 


UPTOWN #8 + 7 













DIRTY MIND 


The Tour Report 


nly some 20 concerts are included in our Dirty Mind tour 

report In all likelihood, many more concerts were played, 

but we have notbeen able to get hold of more dates or 

information. Our coverage includes all the concerts in 

the bigger US cities, so itis likely thatthe concerts we are 

missing took place in smaller cities, where the interest in 

Prince was smaller and few, if any, newspapers and other 

publications wrote about the shows. 

Most of the 1980 concerts took place in larger venues andhad Teena Marie 

as the opening act. It was billed as Prince's first headlining tour; he had 

previously only headlined a few club gigs (Bottom Line in New York, the 
Roxy in Los Angeles, etc) and hometown concerts. 

After a tour break over the New Year 1980/81 and January 1981, a dub 
tour followed in February, lasting until late March or early April. This 
club tour appears tohave taken in mainly rock-oriented clubs in the larger 
US cities, such as Detroit, Boston, New York, Los Angeles, San Francisco, 
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Chicago, where Prince was most well-known and the press and media 
followed his every move. 


4 DECEMBER 1980: BUFFALO, SHEA’S 

Prince's concerts with Teena Marie as opening act were a bit shorter 
than the dub dates and the concerts which didn’t feature Teena Marie. 
The Buffalo show lasted only one hour and included only 11 songs- the 
entire Dirty Mind album and “Sexy Dancer,” “I Wanna Be Your Lover,” 
and “Why You Wanna Treat MeSo Bad?” 

‘The Buffalo concert received a highly favourable notice in the impor- 
tant trade publication Board, whose Hanford Searl described Prince's 
tour debut as “auspicious” and his band as “impressive.” 


5 DECEMBER 1980: WASHINGTON D.C. 
WARNER THEATRE 
Attended by 2,000 people. Harry Sumvall, Washington Post, described 


Prince as a performer with an “awesome potential,” and he concluded 
that “itwas easily one of the most impressive shows this year.” 


9 DECEMBER 1980: NEW YORK, THE RITZ 

The audience, which included Nona Hendryx and Tony Thompson 
and Nile Rodgers of Chic, was described in Village Voice as being “heavily 
street and black.” 

About 10 minutes before midnight, thepacked club began to chant for 
Prince, and at the stroke of 12, a giantroar from the crowd shook theplace. 
Atthepluck of the firstnote of "Dot All Night,” Princehad the audience 
in his hands. Nearly every tune during the 90-minute performance was 
metwith footstomping and cheers. The most requested tune was “Head,” 
which was tumed into a sing-along, After closing the concert with “Party- 
up,” Prince and band cameback on and performed “Uptown,” which had 
the audience singing along. 

Very impressed, Bill Adler wrote in the Rolling Stone, “The effect is at 
once truly sexy and more than a little disorientating, His breathy falsetto 
only adds to the ambiguity - for sheer girlish vulnerability there’sno one 
around to touch him Prince may be the unlikeliest rock star, black or 
white, in recent memory - but a star he definitely is.” Pablo Guzman, 
Village Voice, commented on Prince’sperformance “It was a party! Prince 
live is better than ever. Rock in the eighties has a new Prince. Will rock 
radio be part of the coronation? Stay tuned.” 


11 DECEMBER 1980: THE MIDNIGHT SPECIAL 
Prince played “Partyup” on NEC's The Midnight Special, US TV. 


20 DECEMBER 1980: DETROIT, COBO ARENA 

Prince and Teena Marie almost sold out the 12,000-seat Cobo Arena in 
Detroit, which was fast becoming one of the US cities with the strongest 
Prince following 

Rita Griffin commented on theshow in the Mickigan Chronicle, “Prince 
must be classified as adult entertainment. As such, he’s as thoroughly 
entertaining as Richard Pryor, Millie Jackson or Sexy Rexy, that is if you 
like your entertainment raunchy. He doesn’t tum his performance into a 
freak show. There's very little, if any, talking on his part No lulls occur in 
this tight, polished production. Talk about beguiling.” 


26 DECEMBER 1980: CHICAGO, 
UPTOWN THEATRE 


21 FEBRUARY 1981: SATURDAY NIGHT LIVE 
Prince and his band played “Partyup” live on NBC's Saturday Night 
Live, US TV. They were introduced by Charlene Tilton (from Dallas) 


9 MARCH 1981: MINNEAPOLIS, SAM'S 

TheSam's show was longer than Prince's customary Dirty Mind set and 
included two songs rarely played on the tour as an extra encore, “Every- 
body Dance” and “Bambi.” The following songs were played: “Do It All 
Night” / “Why You Wanna Treat Me So Bad?” / “Gotta Broken Heart 
Again” /? /“When You Were Mine” / “Sexy Dancer” /“Sister” /“1 Wanna 
Be Your Lover” /’Head” /”Still Waiting” /”Partyup” /”Uptown” /"Cra- 
zy You” / “Gotta Stop (Messin’ About)” / “Dirty Mind” / “Everybody 
Dance” /“Barrbi.” 

The only known concert tape from the Dirty Mind tour comes from this 
concert at Sam's, which later became the renowned First Avenue. This 
tape is also the earliest known recording of Prince in concert The 86- 
minute tape features almost the entire concert. 

“There's no place like home,” Prince announced three times before 
ripping into “Do ItAll Night,” which went straight into” Why You Wanna 
Treat Me So Bad?” After the powerful opening, the tempo was slowed 
down a bit for “Gotta Broken Heart Again.” A previously unheard “rock- 
abilly” number, possibly titled “Lonely”, followed. The sound is so mud- 
dy that it is difficult to hear the lyrics. It is uncertain if it is a Prince 
composition or ifitis a cover version. 

Bobby Z's drumbeat then signalled the start of “When You Were 
Mine,” which was followed by “Sexy Dancer,” which really got a wild 
audience response. “Sister” was played with a lot of energy. It lead 
directly into “I Wanna Be Your Lover.” Instead of jamming on the 
instrumental coda, Prince launched into “Head,” which was extended 
with long guitar and synth solos. It was gradually broken down to a 
guitar riff and drums. The audience started chanting “We don’t want 
to fight no more” from “Partyup,” but Prince chose to play “Still Wait- 
ing” instead. Next came “Partyup,” followed by “Uptown,” which 
Prince dosed with a Hendrix-like guitar solo, while Bobby played a 
march-like drum beat 

“Crazy You” was performed quite differently from the For You album, 
before Prince announced “Gotta Stop (Messin’ About). “Dirty Mind” 
finished the main set but the audience wanted more. “We're running out 
ofsongs” Prince said before playing “Everybody Dance,” which had the 





Thehighlightof theshow came when 
Prince performed “Partyup.” The 
strong anti-war messagewas shared by 


the audience as they chanted in unison, E The personnel 


THE DIRTY MIND SHOW 


Matz "Dr" Fink (keyboards), 


E Theshow... TheDinyMindshowopenedwithPrince 


“Partyup... got to partyup.” The band 
threw tambourines into the crowd and 
the concert was instantly transformed 
into a massive party of dancing, happy 
fans when the band returned for “Up- 
town,” which was played as the finale. 
Darrell Hill, Chicago Defender Accent, 
summed up his views, “While his fal 
setto vocal delivery leaves much to be 
desired at this point, Prince's original 
ty, gifted musical prowess, profession- 
alshowmanship and appealing sexual- 
ity suggests a tremendous amount of 
potential for endless success.” 


11 FEBRUARY 1981: 
CINCINNATI, BOGART’S 

A sellout crowd of 450 saw this 
show. Prince played Bogart’s again in 
1984, when he performed a dress re- 
hearsal with The Revolution for the 
Purple Rain tour. 


Lisa Coleman (keyboards), Dez Dickerson (guitar), 
André Cymone (bass), and Bobby Z (drums). 

In the frontline, Prince (who dressed as on the 
cover of Diny Mind) was flanked by Dez, who had 
orange hair and lacquer dick red pants, and Andrêin 
black pants and a zebra-striped bass guitar. Bobby Z 
and the keyboard players were on a riser. Lisa usual- 
ly wore a violet blue silk ensemble and a fedora hat. 
After vacillating during the Prince tour between sur- 
geon's green and a jailbird suit, Matt settled into the 
role of a twisted doctor, jerking and snapping at his 
keyboards, wearing sunglasses and a sterile mask, 
‘when not singing, and whipping a stethoscope in cir- 
cles. Bobby, wearing a tie, was up on the highest 
riser. 


E The set... Besides playing all eight tracks from 
Dirty Mind, the show usually featured a few numbers 
from the previous records, including "Why You 





er." "Sexy Dancer,” and "Sull Waiting" "Gotta Stop 
(Messin' About)" was introduced duringthe dub tour 
in the early spring of 1981 


andhis band members appearing bacleli in a cloud of 
dry icefog, almost giving the illusion that they materi- 
alized out of nowhere. The show kicked off with "Do 
It All Night," which merged with "Why You Wanna 
Treat MeSo Bad", duringwhich AndréandDezjoined 
Princetoplay inunison as trio. Thethreewouldoften 
do choreographed steps and kicks. 

Throughout the show, Prince provedto be a cap- 
tivating performer with a big bag of tricks, induding 
a slow striptease and a simulated masturbation on 
the guitar. He also did splits, pirouettes, and leaps 
from the riser, with guitar in hand, and all kinds of 
sexually suggestive moves. Gone were the unsure- 
ness and pokerfaces that limited the impact of his 
earliest concerts. Prince was indisputably enjoying 
himself. 

Although the Diny Mind show wasn't as sophisti- 
cated and elaborate as later extravaganzas, Prince 
surprised many by being an astoundingly slick show- 
man. Thelight, sound andwellrchearsed movements 
were all integral parts of the tight show, which many 
felt was better suited to arenas than the small dubs 
and theatres that Prince mostly played. 
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audience chanting along to Prince’s instructions, “everybody scream” 
“everybody say yeah,” etc. The finalnumber was “Bambi.” The tape is cut 
shortbefore the song is over. 

Randy Anderson, writing for Swæt Potato, thought the show was the 
best he had seen in three years, “Prince and his band of urban renegades 
take over the stage like pirates storming a Spanish galleon. They know 
they're fantastic and they flaunt it” 

Jon Bream, Minnaepolis Star, saw the develop ment from Prince's earlier 
shows, “He has trimmed the excesses that marred his show last year and 
his debut in 1979. Gone was the ferocious, feedback-dominated heavy 
metal that brought the comparisons to Jimi Hendrix.” 


11 MARCH 1981: ROYAL OAK, MUSIC THEATRE 

Two concerts were played at the 1,700-capacity Royal Oak Music Thea- 
tre, outside Detroit. Detroit Naws’ Jim McFarlin described Prince as “the 
best soul-rock crossover talent of his age, a refreshing innovator in a ime 
of stagnation.” 


17 MARCH 1981: BOSTON, THE CHANNEL 
The Channel was renamed Citi later in the eighties, and Prince played 
atthe club again in 1988, when he did an after-show on the Lovesey tour. 


20 MARCH 1981: YPSILANTI, BOWEN FIELD HOUSE 
(EASTERN MICHIGAN UNIVERSITY) 

Only 300 people attended the show at Bowen Field Housein Ypsilanti, 
outside Ann Arbor, Michigan. The concert was basically a “warm-up” for 
the prestigious New York gig 


21 MARCH 1981: NEW YORK, THE RITZ 

After the reports of Prince’s Ritz concert in December 1980 and the 
increased media interest the club was crammed with record industry and 
presspeople. The show resulted in rave reviews in several papers, includ- 
ing some of Prince's first coverage in England. Richard Grabel reported 
for New Musical Express, “He's best when being playful and insinuating. 
The band backs up those moods expertly, laying on polished, sophisticat- 
ed disco-funk. Anyone who can play so long, so well, and still have new 
twists left to reveal, bears serious watching.” 

Even though he wasn’t too taken by the music, Sounds reporter Tim 
Sommer was impressed by Prince's stage presence, calling him “a snotty, 
sexy, flashy, uptown-gone-downtown punk, with a presence and style 
unlike anyone I’ve ever sean.” Stephen Holden, writing for New York 
Times, drew parallels with some of rock's greatest, “Prince is such a 
charismatic performer thathis stylized salaciousness dossn’toffend. With 
his sassy grace and precocious musicality, he is heir to the defiant rock 
and roll tradition of Elvis Presley, Mick Jagger, and Jimi Hendrix.” 


24 MARCH 1981: CHICAGO, PARK WEST THEATRE 

The two sets at the Park West Theatre were sold-out People lined up 
forhours before the shows to get tickets. Don McLeese’s review in Chicago 
Sun-Times was full of praise for Prince, “So far, too much of the publicity 
surrounding Prince has cast him as some sort of freakshow attraction. 
Forget it While I'd be even more impressed if his lyrics went a little less 
forshock value and a little more for soul, this is one guy who's gotitalL If 
he isn’t selling millions of records a year or so fromnow, somebody in't 
doing his job.” 


26 MARCH 1981: DENVER, RAINBOW MUSIC HALL 

Prior to the concert teenage girls surrounded the trailer which fune- 
tioned as dressing room for the band. They began pounding on itand a 
window broke. Itwas a real effort for Prince and the band to get fromthe 
dressing room to the car. 


29 MARCH 1981: BERKELEY, KEYSTONE 

Prince's first San Francisco concert, at Keystone (or just The Stone}, a 
700-seat club in Berkeley was hugely successful. People danced on chairs 
and tabletops, straining to view the stage. 
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In an exalted review of the concert, Joey Selvin said in the San Francisco 
Chronicle, “An electrifying performer, Prince pumped the room full of 
thick, dripping vibrations. People danced on chairs and tabletops, strain- 
ing to view thestage. In every way, this was a smashing debut, Prince may 
be rude and raunchy, but he is also right on.” 


31 MARCH 1981: LOS ANGELES, FLIPPER’S 

A capacity of 1500 people attended theshow. Comparing the concert to 
Prince’s previous Los Angeles outing (on his firsttour in November 1979), 
the reporter from Variety felt the show offered “strong hope for his 
eventual evolution into more consistently innovative approaches.” 

Noted music critic Robert Hilbum, Los Angeles Times, compared Prince 
to David Bowie in his review titled “A Sexual Outlaw of the Eighties,” 
“Even with its dazzling heights, however, Prince’s show ultimately didn’t 
have the impact of Bowie's at the Santa Monica Civic For one thing, 
Prince doesn’t yet have the theatrical range of the rrime-trained Bowie, 
and Prince's visual concepts aren’ tas consistently imaginative as Bowie's. 
With more stage experience, he has the potential to become one of the 
greatest rockers ever.” 

Ken Tucker, Los Angeles Herald Examiner, was also excited, “Like many 
studio obsessives, Prince is said to beshy and inarticulate offstage; I don’t 
believe it for a second, but it makes his onstage behaviour all the more 
thrilling. Prince melts hearts and minds with his large heavy-lidded eyes 
and, whilenever dropping his soulful, deadpan stare he dances withhigh 
kicks and thrusts his pelvis forward to meet every drum beat.” 


29 MAY 1981: AMSTERDAM, PARADISO 

Prince's first ever concert in Europe was attended by 890 people. 
Played as an encore, the newly written “Jack U Off” was introduced into 
the set during the European concerts. To do the song, Prince used anote 
stand with a lyric sheet 

Sounds writer Tony Mitchell couldn’thelp butbe impressed by whathe 
saw, “Even from my sceptic’s viewpoint, 1 had to concede that the stage 
show was capable of evoking Jimi Hendrix’s kind of excitement, though 
notnecessarily by the same means. Camp touches like tiger skin-covered 
guitars and amps were offset by slick choreography, and contrary to 
expectations, the eroticism was powerfully heterosexual despite the fal- 
setto vocals and ballet dancer's flashing gear.” 


2 JUNE 1981: LONDON, LYCEUM 

Pete Sargeant remembered his first impressions of the concert in Con- 
froversy, "There's no playing safe with one sound, style or time signature 
here How can a relatively new acthavesuch range and confidence?” Sounds 
writer Betty Page was also attracted, “BIM [opening act] tried towhip up 
a reaction, Prince didn’t even have to try. He brought anew meaning to 
the word ballroom... everyone had a ball, some might have felt one... but 
greatballs of fire, it was electric! From the moment the dirty: macked and 
minded frontline of Prince, guitarist Dez and bass ace André twirled around 
to face the crowd, the whole set-up just oozed star impact.” 


3 JUNE 1981: PARIS, THEATRE LE PALACE 

‘With very little advance promotion, Princes first Paris concert was 
attended by a small elite of night clubbers. The band’s equipment had 
been delayed on its way from London and Prince didn’t take the stage 
until 2:30 am, three hours overdue. 

Rock & Folk’s Philip Manouvre, oneof the few French journalists present, 
was surprised by the hard-hitting rock and outrageousness of Prince and 
hisband, “Itwas evidentfrom the first chord that Princes music was even 
harder and heavier than the Plasmatics. By the second song, he had 
already stripped down toblackbikini briefs, and hewas masturbating the 
neck of his Telecaster guitar.” 

After the show, a fewjoumalists approached an unwilling Prince about 
doing interviews. On asking him abouthis childhood, Best's Gérard Bar- 
David received the answer, “I didn’thave any childhood!” 





MAGNUS NILSSON and PER NILSEN. 





The Ryde Dyvine. 


December 18th and 19th saw the broadcast of two unique 
Prince TV specials in the States. 

Act I was an excellent documentary on Prince and The 
New Power Generation and the making of the new album 
and the second show featured a live concert from Paisley 
Park called The Ryde Dyvine. 
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he two TV specials were broadcastin ABC TV's “In Con- 
cert” series, which usually showcases straightforward live 
concerts The shows were prepared by Prince's people notABC's 
staff 

The shows were very well-received by critics and fans in the 
States, Long-time Prince follower Jon Bream said in Minneapolis 
Star Tribune thathe thoughtthe shows “showcased some of thebest 
musical moments from his new album” He felt the performances of 
“Darm U” and “The Continental” suggested that Prince “should retum to 
US concert stages.” 

The first part, Prince And The New Power Generation Act 1, was an 
excellent documentary (“info-mercial”), concentrating on thenew album, 
Severalnew videos were previewed, “The Continental,” “Love 2 The9's,” 
“Darm U,” and ‘The Moming Papers.” This documentary did a lot to 
clear up some of the mystery surrounding the story behind the new 
album 






The second show, The Ryde Dyvine, was basically a live concert party 
filmed at Paisley Park’sSound Stage. The show was hosted by Troy Beyer 
and featured performances by Carmen Electra, George Clinton, Rosie 
Gaines, Mavis Staples, The Crayons, as well as five songs by Prince and 
The NPG. 


ACTS 

This documentary is a mix of interview footage and promo clips from 
the new album. It opens with the video of “2 Whom It May Concem,” 
although mostsong snippets from the “Love Symbol” albumhavebem cut 
At the end of the video, the mysterious female voice from the Diamonds 
And Pearls tour screen messages exclaims, “Tonight Prince and The New 
Power Generation take control, Act 1.” 

Nextwe are in a busy Egyptian /Oriental town. Mayteis walking back 
to her palace with her bodyguards. Seven shadowy figures lurk in the 
background. Back home, she goes for a bath in a huge pool with her 
servant girls. The scene then cuts to the seven men, who walk into Mayte’s 
father’s room. They stab Mayte’s father to death. Mayte arrives in the 
roomjust in time to see the seven men drop her father to the ground and 
flee, She kneels beside her father, hugging him and weeping. He dies in 
her arms 

The scene of Mayte and her dying father then fades out to Mayte riding 
across the sandy Egyptian desert, with the backdrop of the pyramids, 
accompanied by Oriental-style music. Act 1 then continues with video 
clips interspersed with interview snippets with each of the N.P.G. mem- 
bers 

"Love? The9’s” is an excellent video shot in a studio with the band, a 
female photographer and Mayte, who is dressed in a black shroud. The 
studio footage is mixed with scenes of Prince and Mayte together. The 
shots are clear and switch from colour to black and white. 

“The Moming Papers” is also first-rate: a simple but effective perform 
ance video, which features Prince playing the piano and guitar surround- 
ed by a crowd of fans, while The N.P.G. play in the background. This 
video is also interlaced with shots of Prince and Mayte together. 

The third video is the electric “The Continental,” which is full of 
energy, dancing and frantic camera shots, The video was shot at Paisley 
Park prior to the Diamonds And Pearls tour. Crowd scenes were then 
filmed at the Tokyo Dome. Carmen Electra makes an appearance in this 
video, performing her telephone sex rap to Prince 

Next up is “Damn U,” which finds Prince and The N.P.C. playing in a 
jazz bar. Finally we have “7,” full to the brim with special effects and 
dreamy camera shots, mostly from the city of gold mentioned in thesong. 
Prince and Mayte are surrounded by twelve boys and twelve girls, dressed 
up like copies of Prince and Mayte. 

In Act 1 the N.P.G. members talk about Prince's work in thestudio, life 
on the road and Mayte. They question her role in the band and why she 
was the inspiration for the album. Many band members admit they are 
unsure of her and her rolein the band. At this point Mayte is brought in 
and she begins to give her point of view, explaining how she met Prince 
and how she influenced the album. 
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THE RYDE DYVINE 

Thesecond show is an exciting live party shot at Paisley Park hosted by 
Troy Beyer. She arrives as a guest at this extravaganza, but someone 
hands her a microphone and tells her that she is to host the show. 

The first act is The Crayons who perform the “title track” to the show, 
“The Ryde Dyvine.” It is a brilliant start to the show, a funky upbeat 
number - the sort of song that is guaranteed to get everyone pumping on 
the dancefloor. The Crayons are led by Sonny Thompson, who plays bass 
and sings lead vocals. Damon D and Morris Hayes from The N.P.G. are 
also in the band. The guitar player is Billy Franze from Dr. Mambo's 
Combo, but the other members are unknown. 

Second on the show is Carmen Electra with her new single called 
“Everybody Get On Up,” somewhat reminiscent of “Cream” During her 


performance we get a glimpse of Prince, who is filming her performance 
from the side of the stage. George Clinton isnext up. Together with the P- 
Funk All Stars, he performs “Let's Get Satisfied,” from his forthcoming 
Hey Man, Smell My Finger album Rosie Gaines follows with a beautiful 
performance of a new song called “Tender Heart,” a ballad which really 
showcases her immense vocal talent. The last artist before Prince and The 


81.8.6, take control is Mavis Staples. She performs a bluesy gospel-fla- 
voured number called “You Will Be Moved.” The Steeles join her and 
Pops Staples on stage 

The N.P.G. take the stage to the intro to “Sexy MF.” Considering that 
Prince has been pictured throughout the programme as hanging around 
the Paisley Park stage, it ìs a bit remarkable thathe is now shown driving 
to Paisley Park for his performance. He drives through the crowd in his 





yellow BMW, emerging from the sunroof just in time for his vocal entry to 
“Sexy MF.” The song switches to “Love 2 The 9's" midway through, and 
wesee Tony M asking Mayte questions on behalfof Prince before wemelt 
into “Damn U.” 

One of the best performances of the evening is “Eye Wanna Melt With 
U.” Prince is decked in the garb of the phantom of the opera, The band 
instilla lot of power into the tune, Mayte meanwhile is dancing her ass off 
to the electrifying dance number. The song transforms towards the end 
with a guitar solo into “3 Chains O’ Gold.” 

After a faked ending of the show, with the lights going up, Prince 
retums on stage for “The Sacrifice Of Victor,” which is much better than 
on record. The sound of the song is direct from the Lovesexy days, while 
the style of the performance is a throwback to the Parade tour, blistering 
Roms, over coat and sunglasses. 

Before launching into “The Sacrifice Of Victor,” Prince writes a mes- 
sageon anote pad. At the end of thesong he hands Troy thenotebefore 
leaving in his BMW. As the show draws to a close, Troy reveals the 
message Prince has written forher, “Love Is God, God Is Love.” 


SAM SANDBERG, 
Partly based on reports by DAVID and MICHELLE POWELL, 
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The Joffrey Ballet’s Billboards premiered January 
27th at the University of lowa in Ames. The ballet 
features 12 Prince songs and has been very well 
received in the States. Many think that the ballet 

could become a “cross-over” hit, bringing new 
eyes to ballet and new ears to Prince’s music. 





ballet that involves four offbeat choreographers and music by 
Princeis bound to attract attention. The Joffrey Ballet's premiere 
of Billboards at the University of lowa’s Hancher Auditorium in 

Ames, had all the trappings of a true media event. 

Prince had reserved five seats and a limousine to bring his 
party from Cedar Rapids airport to the auditorium But to- 
wards the end of the performance, the truth came out Prince 

was indeed in Los Angeles, working on “another project.” However, he 
was present in spirit; he had sent flowers, huge displays, tied with pink- 
and-gold paisley ribbons and a rose to every one of the ballets 37 dancers. 


PRINCE’S FIRST BALLET 

Itwas Patricia Kennedy, an Los Angeles-based member of the Joffrey 
board, who introduced Prince to the Joffrey Ballet. She had leased one of 
her two Bel-Air homes to Prince. “For our special 1991 gala, [had a couple 
oftables and a cancellation, and asked ifhe’d like to come,” Kennedy said. 
“This happens to have been the first ballet Prince had been to, which he 
shared with me.” 

“He was very curious as to how choreography was made and why the 
orchestra was in the pit He was fascinated. I said to him, “You've never 
done anything for ballet?’ and he said, ‘No one’s ever asked me” So 
Kennedy asked and, according toher, Prince said, “I'd like to skip dinner 
and gohomeand write some music for the Joffrey.” And so, thestory goss, 
Prince wenthome and wrote an expanded version of “Thunder” for the 
company. 

Billboards includes the extended version of “Thunder” written specifi- 
cally for theballet company, but the performance actually consists of four 
different ballets set to Prince songs from 1978 to 1991. 

Artistic director Arpinobased the concept for the ballet on the creativity 
of thebillboardshe saw while travelling the States on company tours. The 
idea isa way to meld the works of the contributing choreographers: Laura 
Dean, Charles Moulton, Margo Sappington and Peter Pucci. Each of the 
foursections is introduced by a stylized billboard advertising the choreog- 
rapher’s name beside Prince's. 


“SOMETIMES IT SNOWS IN APRIL” 

First offis Laura Dean, whose 18 member ensemble gives the evening a 
rousing start. A line of men and women in glamorouswhite costumes with 
a sparkling sheen snakes across the stage in plies and tums. Laura Dean 
has created a lyric piece in keeping with Prince's “Sometimes ItSnows In 
April,” also the title of Dean’s work 

The fast beat of “Trust” creates a radical shift in energy as the dancers 
face the audience. Four couples come to the fore and cross later in high 
scissor leaps. “Baby, I’m A Star” has a strong pulse that sends all 18 
dancers shooting up into the air, hands raised, and then swinging their 
arms in a Voguelike manner. 
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“THUNDER” 

Charles Moulton’s “Thunder,” using the extended score of the song, 
parodies MTV culture with images that look both oblique and obvious. 
The full potential for costuming was realized by filmmaker Charles Atlas. 
Valerie Madonia looked garrinelike in a cupid-devil role, calling the shots 
with a hearttipped wand as a theatrical ringleader to a motley cast of 
characters. According to the reports, it was sometimes hard to follow the 
action she was commanding, even if Moulton’s point about mindless 
crotch-clutching in rock concerts was well taken. 

But to “Purple Rain” Moulton has created a harsh and poetic solo for 
Elizabeth Parkinson, who gives an astonishing and intense performance 
as a clown who strikes out at the world and seems eventually to find 
peace. 


“SLIDE” 

The third ballet, Margo Sappington’s “Slide,” begins with “Computer 
Blue,” in which Julie Janus and Valerie Madonia wear two-piece bathing 
suits under see-through hose. They preen in front of a passive Tom 
Mossbrucker. Here is the voguing theme at its most narcissistic. 

A maleensenblein “The Beautiful Ones” is led by Mossbrucker and in 
“Release It” by Tyler Walters. These numbers show the macho side of 
bodybuilders. Sappington portrays people who communicate in their 
own codes. We do not understand them; they understand one another. 


“WILLING AND ABLE” 

Peter Pucd's ballet subtitled “Willing And Able,” was according to 
many reports the most successful attempt at acknowledging the Prince 
aesthetic in a way that made sense. His work featured the most conven- 
tional choreography and included a sexy duet for Jodie Gates and Philip 
Gardner that was part of a pas de deux that was performed during 
President Clinton’s inaugural festivities. 

During this segment, the ensemble danced to “For You,” “It” “Willing 
And Able,” and an instrumental fragment from “Get Off.” 


ENTHUSIASTIC RESPONSE 

The premiere audience of approximately 2,500 were reportedly very 
enthusiastic about the production. “Fabulous. It was energizing, Itwas so 
together,” said one member of the audience. Critics also had favourable 
first impressions. “This is apiece thatis really aiming to reach out to anew 
audience,” said Janice Berman, dance critic for Naw York Newsday. “It's 
possible for almost anyone to participate in this kind of joy. It got the 
audience excited.” 

Anna Kisselgoff chief dance critic for the New York Times said after the 
premiere, “It’s what the Joffrey does best. Laura Dean is a very brainy 
choreographer. She has assembled all the pop idioms of today and it 
works.” 

‘The Joffrey Ballet isnextscheduled to performat the Civic Opera House 
in Chicago, March 16th to 21st A tentative New York season is set for 
April 12th to25th at the City Centerin Manhattan. Performances follow at 
the Kennedy Center in Washington DC (June Ist to 6th), and at the War 
Memorial Opera House in San Francisco (July 5th to 18th). 








SAM SANDBERG and MAGNUS NILSSON, 
Based on reports in NEW YORK TIMES, MINNEAPOLIS STAR TRIBUNE, 
SAINT PAUL PIONEER PRESS and NEWSDAY. 





Crucial 


NEWS 


E 1993 tour... Prince's 1993 tour has started! Prin- 
ce & The NPG. Ac J marks Prince's first American 
tour in almost five years. Because of the length of 
time since his last American tour, and possibly due 
to the recession, Prince has opted for smaller the- 
atres instead of ice hockey rinks and larger arenas 

"He simply decided he wanted to tour the US 
and it's not more complicated than that," said 
Prince's publicist Michael Pagnotta. "He just wants 
to play. This tour's been planned for a while" 

The tour started in Fort Lauderdale, Florida, on 
March 7th. The following dates had been lined up 
when we went to press: 


7, B, 9 March …… Sunrise Musical Theatre, 
Fort Lauderdale, FL 
11, 12 March ........ Fox Theatre, Atlanta, GA 
13 March Owens Auditorium, 
Charlotte, NC (cancelled?) 
14, 15, 16 March .. Patriot Center, Fairfax, VI 
19 March Mosque, Richmond, VI 
20 March Apollo Theatre, New York, NY 
21,22 March ........ Orpheum Theatre, Boston, MA 


24, 25, 26 March .. Radio Music City Hall, 


New York, NY 


27 March Apollo Theatre, New York, NY 
29 March Forum, Montreal, Canada 
30 March Maple Leaf Gardens, Toronto, 
Canada 
1, 2 April Fox Teatre, Detroit, MI 
4,5, 6 April Chicago Theatre, Chicago, IL 
10, 11 April Civic Auditorium, 
San Francisco, CA 
13, 14, 15 April... Universal Amphitheatre, 


Los Angeles, CA 

One of the Apollo Theatre shows will be a VH-| 
TV special. A special benefit concert is planned for 
Washington DC. Following the Los Angeles con- 
certs, Prince will appear on Saturday Night Live, New 
York, April | 7th 





Live at Glam Slam... On February Ith, Prince 
and The N.P.G. performed at Glam Slam, Minne- 
apolis. The surprise gig was announced a few hours 
in advance on a local radio station 

Prince's new stage show uses a black symmetri- 
cal stage, reminiscent. of the "When Doves Cry" 
video split screen effect. There were one guitar! 
bass player and one keyboard on each side, with 
the drum set in the middle. The stage was more 
like a theatre in the round, with a really low multi- 
level stage, adding an intimate atmosphere to the 
show. 

Prince's look isn't much different. The beard is 
two slits of hair on each side of his face, and the hair 
seems a bit more curly. Throughout the show, he 
was in a very playful and relaxed mood At one point 
he told the audience that they were only rehearsing 
for a TY show (the Arsenio Hall appearance) 

The band was the same as on the Diamonds And 
Peais tour, but with Morris Hayes taking the place 
of Rosie Gaines and without Diamond and Pearl 


The show began at 10:20 pm and was beingfilmed. 
Prince was heard saying at the beginning of the set 
something like, "I heard you paid $15 when | was 
drivinghere, so I'm gonna play for a longtime." And 
that he did, for almost two hours. Thefirst set lasted 
about one hour and contained mostly material from 
the Love SymbollAndrogyny album, starting with "My 
Name ls Prince" Next came "Sexy MF," "Damn U," 
and then "The Max." during which N.P.G. members 
passed a polaroid amongst themselves. Holding the 
camera at arm's length, they snapped pictures of 
each other with the audience in the background. The 
photos were thrown into the crowd "The Morning 
Papers" and "Blue Light" followed. 

During "The Continental," a portion of Carmen 
Electra "Everybody Get On Up" was performed, 
with Tony M and Prince taking turns rapping After 
“The Flow" came a new horn-boosted rock number 
called "Peach," with lyrics that mentions tits and g- 
strings. After the song, Prince used sign language to 
ask the audience for their approval, motioning with 
his thumbs up or down. Of course, the audience 
responded with the thumbs up. Then Prince closed 
the first set with "7." 

After a 20-minute break, the band returned for 
the second set, which also lasted about one hour. 
This part of the show concentrated on Prince's back 
catalogue, including some of his greatest hits. The 
medley of "Let's Go Crazy" and "Kiss" kicked off 
the second half, followed by “Irresistible Bitch" and 
the first known live performance of "She's Always 
In My Hair." 

A version of a Jimi Hendrix instrumental fo- 
lowed According to sources close to the band, it 
was "Rainy Day, Dream Away” but others claim it 
was the same number they performed twice in Eu- 
rope 1992, “Woodstock Instrumental." They con- 
tinued with the two seduction ballads "Insatiable" 
and "Scandalous," before "Gett Off" got everybody 
ina frenzy. Another new number, titled "Gold Nig- 
ger" (or possibly "Gold Niggah") came next. 

A 10-minute break preceded the half-hour en- 
core section, which started with "Purple Rain," fol 
lowed by "Cream," "Partyman," and the Diamonds 
And Peads tour closing jam consisting of "1999," 
“Baby, I'm A Star" and "Push." The concert ended 
at about 12:55 am. 

The audience seemed more pleased with the 
second set than the first half, which contained all 
new material. Aside from a couple of kinks in the 
first set, everything went well and many thought it 
was a really great show. After the concert, a few 
band members and "Paisleyites" gathered for a pri- 
vate party at Paisley Park to review the concert 
footage. 








B Arsenio Hall... Prince and The NPG. per- 
formed on The Arsenio Hall Show on February 25th. 
They played "My Name Is Prince "The Morning 
Papers," "The Max," and "Blue Light." During the 
performance, Prince burned a negative review of his 
latest album written by Minneapolis music critic Jon 
Bream. Someone on the show stole Prince's gold 
microphone and Tony M's wireless microphone, but 
both were returned when the stage manager said 
everyone must pass through the metal detectors 
before leaving. 











E Live at Glam Slam West... A week after the 
Minneapolis Glam Slam appearance, Prince played 
Glam Slam West, February 26th. (More about this 
new dub later in Crucial.) k was basically the same 
show that he did in Minneapolis, but "Cream" wasn't 
played 

"We gotta stop fightin’, LA." Prince said a few 
times during the show, referring to the LA riots in 
1992. During "Peach," he remarked, "that's Kim 


Basinger, | sampled her ass," meaning the sampled 
dog bark drum beat. There were some technical 
problems before they come back on for "Purple 
Rain," but, allin all, it was a terrific show. Prince and 
the band seemed to have a great time and towards 
the end Prince even leapt into the crowd! The aud- 
ence loved it. 

400 paying fans had managed to get tickets to the 
show. The rest of the capacity 1,200 people attend- 
ing the show were invited entertainment industry 
insiders. On hand to see the show were many ce 
lebrities, including Carmen, Sheila E, Kirstie Alley, 
Eddie Murphy, Peter Gabriel, members from Red 
Hot Chili Peppers and Arrested Development, and 
Arsenio Hall, Rolling Stone reporters and photogra- 
phers were also present. Prince included a part of 
an Eddie Murphy song, knowing, that he was there. 
A part of "My Name Is Prince" was broadcast on 
MTV and Friday Night Videos. 


= “7” breaks a record... With its entry into the 
Top 10 on Billboard's Hot 100 Chart in January, "7" 
made it ١ straight years that Prince has had a Top 
10 single, breaking his own record. It also has the 
shortest title of any Top 10 song in music history. 
The "7" single contained Album Edit and Acous- 
tic Version of the song. The maxi formats also con- 
tained After Six Long Version and After 6 Edit. The 
album version of "7" was induded on the US maxi- 
single. Finally, "2 Whom It May Concern" was re- 
leased in the US, both on the "7" maxi-single and as 
the B-side to the US only single "Damn U." No 
maxi-single was released for "Damn U." 


E Next single... The next single from the album is 
“The Morning Papers," which has already been re- 
leased in the States. It will also be the new single in 
England, "Love 2 The 9's," was first planned to be 
the next singe released to only R&B radio, but it 
looks like it will be "The Max" instead. 


Australia. According to Australian newspa-‏ ها 
pers, Prince visited Australia in mid-November‏ 
Warner's Queensland promotional manager‏ .1992 
said it was an unofficial visit. “All we were told is‏ 
that he's looking after himself, not to do anything‏ 
for him." Prince was reportedly in Australia to shoot‏ 
sequences for a new movie he's working on. "In this‏ 
movie there's apparently a sequence which requires‏ 
a high-rise apartment and he could well choose the‏ 
Gold Coast," the promotional manager said.‏ 

Interestingly, Dutch TV reported that Prince vis- 
ited Australia to discuss plans for a second Paisley 
Park complex, in Melbourne. According to this re- 
port, one of Prince's new film projects is a remake 
of Saturday Night Fever (1). 








E Glam Slam West... Prince and a small group of 
investors have purchased the former Vertigo night- 
dub in Los Angeles, located at 333 S. Boylston. ft 
has been turned into Glam Slam West, a sister site 
to Prince's Minneapolis dub. The club opened on 
New Year's Eve (December 31 st, 1992) with a par- 
ty, Prince was rumoured to play, but at last minute 
he cancelled out. Carmen Electra was there, as was 
Prince, but neither performed 

The dub has been doing extremely well since its 
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New Year's Eve opening. It has become quite a hot 
spot for all kinds of big-name celebrities. Prince has 
been there many times, but has only teased people 
with rumours about him showing up with the band. 
Many of the people in the Purple Mafia have been 
there: Carmen, Tony M, Cat Glover, as well as many 
of Prince's bodyguards, and his brother Duane. 


EBET Glam Slam Sports Bar... Black Enter- 
tainment Television (BET) and Cross Colours host- 
ed a “BET Glam Slam Sports Bar” on 
January 29th at Glam Slam West. Fol- 
lowing a news conference with Magic 
Johnson, who has joined Cross Col- 
ours as a partner, BET's Video Soul 
broadcast live for two hours from the 
club. Carmen Electra appeared. 


= Glam Slam West commer- 
clal... Los Angeles is hearing a "Damn 
U"-styled commercial for the Glam 
Slam West. Many think the voice and 
background music are by Prince. 


New videos... A video for “Eye‏ هر 
Wanna Melt With U" is finished. It in-‏ 
volves Prince in a big red room, play-‏ 
ing the song with a few members of‏ 
his band, surrounded by many com-‏ 
pletely nude dancers, Prince is wear-‏ 
face mask, like the one he used‏ ولا ing a‏ 
in The Ryde Dyvine TV special. Don't‏ 
expect to see it anytime soon, The‏ 
video will definitely have to be toned‏ 
down before it gets released, if it ever‏ 
does.‏ 

Footage for “Blue Light" was shot 
outside Glam Slam West in January. 
Tony M has been videotaping differ- 
ent people coming into the club. 








I'll Do Anything... More informa- 
tion on FH Do Anything has surfaced. 
The movie is now due during the holiday season in 
the States. Contrary to rumour, Prince will sing on 
the album — the movie characters will not sing the 
various songs 

The film is writer/director James L. Brooks’ first 
musical comedy. It stars Nick Nolte as a New York 
character actor who can't find work in Hollywood 
and suddenly must take care of his six-year-old daugh- 
ter, whom he hasn't seen in three years. He eventu- 
ally finds work with an self-absorbed producer. 





Front covers... Prince will be on the front cov- 
er of Exploit, a brand-new American publication. He 
was also on the cover of Creem’s January/February 
1993 issue, 


M Virtual VCR-Prince... Sega has announced 
the company will release Virtual VCR-Prince, an in- 
teractive CD-ROM that includes music videos and 
live action footage from the Diamonds And Pearls 
tour. 


m1999 Avenue of the Stars... The address of 
Prince's Los Angeles office is 1999 Avenue of the 
Stars, We trust that that is not just a coincidence! 


M Jevetta Steele... Prince has given the brilliant 
“Open Book" to Jevetta Steele, of the Steele family 
who have worked with Prince on some tracks since 
Graffiti Bridge. The song will probably be included 
on her Paisley Park album, which might feature more 
Prince input. 

Prince actually contributed two songs to a 1991 
album by Jevetta, entitled Here It Is. Because the 
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album was released on a small record label most 
Prince fans don't know about it!!! Together with 
David Z and Levi Seacer Jr, Prince wrote “And 
How." a rock/funk number with interesting lyrics, 
“Some people live and die. Some people die and live 
forever. That's the reason why we got to try to live 
together.” Prince also contributed to “Skip 2 My U 
My Darlin’." a funky little number with a catchy 
chorus. The song is written by Prince in collabora- 
tion with Jevetta and Levi Seacer Jr. 








M Carmen Electra... Carmen's self-titled Paisley 
Park album was finally released in the States, accom- 
panied by her second single “Everybody Get On 
Up." Prince is credited as composer of “Go Go 
Dancer," “Fantasia Erotica,” “Fun,” “Just A Little 
Lovin" and “All That”. Expect an in-dept review of 
the album in UPTOWN #9. 


M Eric Leeds... The second Paisley Park solo al- 
bum by Eric Leeds, entitled Things Left Unsaid, was 
released in late February. 


m Monie Love... The new album by Monie Love 
features two songs composed by Prince, together 
with Levi Seacer Jr and Monie: the title track “In A 
Word Or 2” and the latest single “Born 2 B.RE.E.D. 
(Build Relationships where Education and Enlight- 
enment Dominate)." 


M Louie Loule... The new album by Louie Louie, 
Let's Get Started, also contains two new Prince 
tracks, both produced and written by “Paisley Park": 
“Get Blue” (co-written by Levi) and "Dance Unto 
The Rhythm” (co-written by Michael Koppelman). 


M Candy Dulfer... Prince has written a laid back 
instrumental called "Sunday Afternoon" for Candy 
Dulfer's new album, Sax-A-Go-Go. 





W Per Nilsen’s Prince: A Documentary... The 
official publishing date of the revised and updated 
edition of Per Nilsen's book is May 25th. Those of 
you who have ordered books from UPTOWN will 
receive your copies shortly. 





Data Bank 


UPDATES 


BOOTLEGS 

The first months of 1993 have seen the release 
of a few new bootlegs. To keep the Data Bank up- 
dated on new releases, we would be grateful if UP- 
TOWN readers write us with information: track list- 
ing, source, information about format (CD, LP etc) 
and sound quality. Colour reproductions (photo- 
copies) of the front cover would also be much ap- 
preciated. 

We do not know where you can buy any of the 
records listed here and UPTOWN's editorial policy 
when discussing them is one of assessment of mate- 
rial only. Our aim is to provide Prince fans with a 
comprehensive guide to these items, thereby mak- 
ing it easier for fans to avoid costly mistakes or 
being ripped off by unscrupulous bootleggers. 


Get Stupid 

Intro / Thunder / Daddy Pop / Diamonds And 
Pearls / Let's Go Crazy / Kiss / Dead On It/ Jug- 
head / Purple Rain / Live 4 Love / Lively Up Your- 
self - Willing And Able / Nothing Compares 2 U / 
Sexy MF / Thieves In The Temple - It / A Night In 
Tunisia - Strollin' ~ Insatiable / Gett Off = The 
Flow / 1999 - Baby, I'm A Star - Push - A Love 
Bizarre - My Name Is Prince. 

Source: Olympiahalle, Munich, 6 June 1992. For- 
mat: Double CD. Quality: VG+. Comments: Easily 
one of the best 1992 concerts. Prince added a bit of 
“Controversy” to the guitar improvisation in “It” 
This double CD was released in a limited edition of 
500 numbered copies. Includes a booklet with live 
photos and a description of the concert. The first 10 
copies are said to come in a special yellow box that 
includes a T-shirt, a 1992 photograph and a black 
jacket with Prince's new “love symbol" on the back. 





Call The Law! 

Intro / Thunder / Daddy Pop / Diamonds And 
Pearls / Let's Go Crazy / Kiss / Dead On It/ Jug- 
head / Purple Rain/ Live 4 Love/ Lively Up 
Yourself - Delirious - Kansas City - Willing And 
Able / Nothing Compares 2 U/ Sexy MF/ A 
Night In Tunisia Strollin' = Insatiable / Gett 
Off = The Flow / Call The Law/ 1999 - Baby, 
I'm A Star — Push - A Love Bizarre - My Name 
Is Prince, 

Source: MECC, Maastricht, 4 July 1992. Quality: 
VG+. Format: Double CD. Comments: Another 
1992 tour release. Most interesting is the inclusion 
of “Call The Law,” “Kansas City." and "Delirious." 





Live In London Eals Court ’92 

Intro / Thunder / Daddy Pop / Diamonds And 
Pearls / Let's Go Crazy / Kiss / Dead On It/ Jug- 
head / Purple Rain / Live 4 Love / Lively Up Your- 
self - Delirious ~ Willing And Able / Damn U / Sexy 
MF / Thieves In The Temple = It / A Night In Tuni- 
sia ~ Strollin’ = Insatiable / Gett Off - The Flow / 
1999 — Baby, l'm À Star —Push -My Name ls Prince. 

Source: Earl's Court, London, 17 June 1992. 
Quality: VG. Format: Double CD. Comments: Yet 
another 1992 concert release. This was one of the 
most exciting London shows. Note the wrongly 
spelt title. 


To sum it up, the following concerts from the 1992 
Diamonds And Pearls tour have now appeared on 
record: Tokyo, 3 April (Funk U Up and Rock 2 The 
Flow), Rotterdam, 28 May (Stagetronic, and several 
re-releases, see below), Munich, 6 June (Get Stupid), 


Hamburg, 10 June (Diamonds R 4 Ever), London, 17 
June (Live In London Eals Court ‘92) and 23 June (Pur- 
ple Prince At Court), Maastricht, 4 July (Call The Lawl). 
All are double CD releases. 


Prince In Rehearsal 


Eye Wanna Melt With U/ Woodstock Instru- 
mental / New Power Generation! Blue Light - 
George On My Mind / The Max. 

Source: Soundchecks in Rotterdam, 7 and 8 July 
1992. Quality: VG. Format: CD. Comments: Excel- 
lent release from the Diamonds And Pearls tour. Fan- 
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Jewels From The Vaults 


Live 


PRINCE 


tastic 30-minute workout of “Eye Wanna Melt With 
U." “The Max” is almost 20 minutes long. 


Don't Cry 4 Me Argentina 

Something Funky This House Comes / Let's Go 
Crazy / Kiss/ The Pink Panther Theme/ Purple 
Rain / Take Me With U / Alphabet St. - It Takes 
Two / Shake! / Dr. Feelgood / Venus De Milo - 
Condition Of The Heart - The Question Of U - 
Nothing Compares 2 U / Baby, I'm A Star — Re- 
spect - Thieves In The Temple - Jughead. 

Source: River Plate Stadium, Buenos Aires, 21 


1983 Le 


PRINGE IN REHEARSAL 


Prince In Rehearsal 


Prince In The Nude 


& THE NEW 


POWER 


GENERATION 
LIVE IN LONDON 
EALS COURT 92 





January 1991. Quality: EX. Format: CD. Comments: 
Highly interesting Italian CD with excellent sound 
quality and eight-page booklet. The Buenos Aires 
concert was previously not circulating on audio 
tape. According to press clippings, Prince suppos- 
edly left the stage nine songs into the Buenos Aires 
concert, but this CD shows this wasn't the case. 
The CD seems to contain the entire concert, 76 
minutes. Various “Buenos Aires" yellings by Prince 
and The New Power Generation indicate that this is 
the January 2st concert. Or did he play a second 
concert? 





Rare Tapes 





Roseland 
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Get Stupid 


Live In London Eals Court ‘92 


Private Show ‘87 


Skin Tight 
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Prince In The Nude 

The Future / 1999 / 1999 / Housequake / Sexy 
Dancer / Kiss / Take Me With U/ Alphabet St. / 
Take Me With U / Sex / Erotic City / The Ques- 
tion Of U/ Electric Man / Nothing Compares 2 
U/ Batdance / Baby Pm A Star / Batdance / Little 
Red Corvette / Batdance / Little Red Corvette / 
Batdance / Partyman / Sex / Let's Work. 

Source: Nude tour rehearsal, 1990. Quality: EX-. 
Format: Double CD. Comments: Put together from 
several Nude tour rehearsals. “Sex,” “Erotic City,” 
and “Let's Work” might even be from earlier, possi- 
bly fate 1989, 


Roseland 

Positivity / Wade In The Water / The Ballad Of 
Dorothy Parker / Four / Just My Imagination / Jack 
U Off / Sister / I'll Take You There / Down Home 
Blues / Cold Sweat. 

Source: Roseland, New York, 2 October 1988, 
Quality: VG+. Format CD. Comments: Despite the 
1990 Nude tour cover photo, this release is very 
nice with a complete Lovesexy after-show. Patti La- 
Belle guests on stage. 


1983 Live 

Let's Go Crazy/ G-Spot / | Would Die 4 U/ 
Crusin' Down The Highway / Electric Intercourse / 
Purple Rain / The Bird. 

Source: 1983 rehearsals. Quality: EX. Format: 
CD. Comments: Designed to look like a “follow. 
up” to the 1999 Live CD. The quality is excellent 
and the release is really very nice. 


Arsenio Hall 1991 

Let's Go Crazy*/ Cream*/ Kiss*/ Purple 
Rain* / Daddy Pop*/ Raspberry Beret™/ Deliri- 
ous** / Controversy" / Mutiny** / Purple Rain / 
Electric Chair / Baby, I'm A Star. 

Sources: Various US TV appearances, including 
“The Arsenio Hall Show, 9 September 1991, and **the 
Under The Cherry Moon premiere party, | July 1986. 
Comments: The sleeve contains no information 
about the sources of the tracks, 


Jewels From The Vaults 

Horny Toad / Gotta Stop (Messin’ About) / Just 
As Long As We're Together / 4 The Tears In Your 
Eyes / Good Love / If! Love U 2 Nite / Batdance ~ 
Rave Unto The Joy Fantastic / Gett Off (Damn 
Near 10 Minute Mix)/ Thunder / Alphabet St. 
Blues / Cruisin’ Down The Highway / Do Any. 
thing / Love Song / Euphoria Highway ١ Ozyman- 
dius Overture. 

Sources: Official tracks, mixes and outtakes. For. 
mat: CD. Quality: G to EX. Comments: “Cruisin 
Down The Highway” is listed as “Tinkerbell Jazz." 
“Do Anything” and the instrumental “Ozymandius 
Overture” do not feature Prince. “Batdance” = “Joy 
Unto The Rave Fantastic” is an (unofficial) DJ remix. 
Quite good quality on most tracks (except “Alpha. 
bet St. Blues” which is awful), but the strange mix of 
official tracks, outtakes and “fakes” makes the re- 
lease disappointing. 








Skin Tight 

Format: CD. Comments: Same tracks as the 
double CD called Skintight except for the two 
extra tracks on the fatter (“100 MPH” and “Jerk 
Out"), 


The Jewel Box 
Format: Triple CD. Comments: Two different re- 
releases have appeared of this superb compilation 
of outtakes (described in UPTOWN #6). One is sim- 
Ply a copy of the original release (but with white 
discs instead of the coloured ones), while the other 
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is a new edition, with a completely revised 24-page 
booklet and cover. The new edition is extremely 
well-made and looks even better than the original 
release, 


Rare Tapes 

Gett Off / Horny Pony / Schoolyard / Diamonds 
And Pearls / Live 4 Love / The Flow / Something 
Funky This House Comes / Daddy Pop / Walk, 
Don't Walk / Strollin’ / Willing And Able / Number 
‘One / Vibrator. 

Sources: Outtakes and demos. Quality: G to VG, 
Format: CD. Comments: Basically a re-release of 
Uncut Diamonds with a few extra tracks. Disappoint- 
ing sound quality. 


Live In Rotterdam 28.5.92 
Holland 1992 
Lick My Sweat 
Sexy Mother Funker 

Format: Double CD. Comments: Four re-issues 
Of Stogetronic, all with the same track listing and 
similar sound quality, 





Secret Gig 
Format: Double CD. Comments: Yet another re- 
lease of the Paard van Troje gig in The Hague, 1988. 


Live 

Format: CD. Comments: Same track listing and 
quality as Housequake, For Those Of You On Valium, 
etc (Minneapolis, 21 March 1987). 


Possessed 

Format: CD. Comments: Same quality and con- 
tents (one track added, “U Call Me”) as the previ- 
ously released CD called Possessed. 


Private Show ’87 

Format: CD. Comments: Another release of the 
1987 New Morning after-show (although the back 
cover text says Minneapolis '87), 


Concerning three records described in UPTOWN#6: 

A few readers have pointed out to us that The 
Red Album contains an extra track, not listed on 
the sleeve, “Electric Chair” (from Saturday Night 
Live 1989). The album is limited to 500 copies. 

Skintight also contains additional tracks, Prince's 
own versions of “100 MPH” and “Jerk Out” 

Many fans have also remarked that The Jam 
Probably isn’t from First Avenue, 7 October 1984, 
as is generally believed. Prince screams “Detroit 
during the “Controversy” jam. Does anybody know 
from where the jam session might be? The CD also 
contains the “Feel Like Jamming” rehearsal session 
{not listed on sleeve), right after “Old Friends 4 
Sale.” 








R DIAMONDS AND PEARLS TOUR VIDEOS 

10 privately filmed concert videos from the 1992 
Diamonds And Pearls tour have appeared. Compared 
to the 13 concert videos from the Nude tour, the 
quality of the filming is generally much higher, and 
most of the videos are thoroughly enjoyable. Of 
course, a private video recording can never be com- 
Pared to an official concert video, but for many fans 
these videos are highly collectable and very inter- 
esting. The videos allow the fans to share in the 
special atmosphere of the concerts. Although the 
filming and technical quality usually leave a lot to be 
desired, the view of the stage, which is often ob- 
scured by other fans, is actually more “realistic” 
than what official videos can offer. 

All videos contain the entire concerts except 
Where noted. See UPTOWN #6 for full track list- 
ings. 





28 May 1992: Rotterdam, Ahoyhal (130 min) 

Filmed quite far from the stage. The camera is a 
bit shaky, but the filming is quite good on the whole. 
During the encores, the guy lowered the camera so 
youcan only hear the music, After the concert foot- 
age follows a brief sequence with The N.P.G. leav- 
ing the arena by bus. 


30 May 1992: Dortmund, Westfalenhalle 
(125 min) 

This is slightly better than Rotterdam, being 
filmed a bit closer to the stage. The camera is some- 
times a bit shaky and the picture is too dark at 
times, but the video is quite nice. The sound is very 
good. 


2 June 1992: Cologne, Sporthalle (130 min) 

This is the best 1992 tour footage and it is simply 
terrific. Shot quite close to the stage, slightly from 
the right. Prince fills up the picture when zoom is 
used. The guy obviously knew the show as he seems 
to know what is going to happen and he manages to 
get in most of the action, This video was probably 
shot by an American, since the best-quality copies 
use NTSC, the US TV system. The PAL versions 
lose a bit in picture clarity. 


2 June 1992: Cologne, Sporthalle (130 min) 

The same concert, but this time the video 
screen is filmed. The picture is very dark. Quite 
rare video. 


5 June 1992: Munich, Olympiahalle (105 min) 

Incomplete recording (from intro/"Thunder” to 
“Gett Off"). Fairly close, but unfocused picture at 
times. 


6 June 1992: Munich, Olymplahalle (125 min) 

Together with the first Cologne concert, this is 
the best 1992 concert footage, shot close to the 
stage with a steady camera The view is partially 
obcured during the encores. "1999" is missing, as is 
the audience's “Happy Birthday” celebration. What 
a pity! 


20 June 1992: London, Earl Court (100 min) 
Incomplete (from intro!"Thunder" up until "Gett 
Off") and very shaky recording. 


26 June 1992: Manchester, Maine Road 
(135 min) 

Shot far from the stage, but quite enjoyable. 
Clear view of the stage, but sometimes shaky cam- 
era and out of focus. 


3 July 1992: Trier, Moselstadion (95 min) 

The video screen is filmed from outside the are- 
ra. Shaky camera at times, but the sound quality is 
very good. Cuts off in the middle of “Gett Off" 
Rare video. 


10 July 1992: Paris, Palais Omnisport 
(135 min) 

Quite close to the stage, but the filming is shaky 
and a bit unfocused. The video screen is occasion- 
ally filmed. 


TV footage 

Compared to the Nude tour, very little live 
footage was broadcast during the tour. MTV Eu- 
rope aired some snippets from the opening To- 
kyo Dome concert, 3 April, and the European 
premiere, Ghent, 25 May. An excerpt from “Dad- 
dy Pop” from Berlin, 31 May, was shown on 
ARD, German TV, while Australian viewers could 
see the complete “Dr. Feelgood,” Sydney, 27 
April, on TV. 





Does Not 
Compute 


COMMENTS & CORRECTIONS 


In this new section we will regularly comment on 
and make corrections to articles published in UP- 
TOWN. Please help us with information and details 
so we can correct any mistakes or errors found in 
UPTOWN articles. 


M À few minor errors crept into our Diamonds 
And Pearls tour report in UPTOWN #6 In Paris, 
"Call The Law" was not played during the third con- 
cert (only during the second show). The Berlin con- 
cert included a snippet from "The Glamorous Life" 
in the closing jam. In London, June 24h, Prince 
didn't do the "My Name Is Prince" rap as sated 
Instead he used the normal "Push" rap. 

The instrumental number that Prince played a 
few times on the Diamonds And Pearls tour, usually 
called "Woodstock," is not a Prince composition as 
suggested in our tour report. It is in fact a Jimi Hen- 
drix number, performed by him after the Wood- 
stock concert. The song hasn't got atitle per se; it is 
usually referred to as “Woodstock Instrumen- 
tal.” 


Purple Music (UPTOWN #7)... A few people have 
asked why the so-called “Grand Central demos” 
weren't included in Per Nilsen's listing. The reason 
is simple: the tape supposedly containing the Grand 
Central demos is an obvious fake! The recording, 
with a prominent drum machine, is definitely not 
from 1976-77 andthereis clearly no Princeinvolve- 





ment. We suggest that people who are trading this 
tape as Prince material should stop doing so. 

The instrumental which is often called “Climax” 
or “Jamming Till The Dawn” is more likely from 
1983 than 1982 as it said in the artide It is included 
on the sametape as "Vibrator," which is from 1983. 
The actual title of this instrumental "jam" is in all 
likelihood neither "Climax" nor “Jamming Till The 
Dawn." These are titles made up by bootleggers 
who wanted a name for the tune. 

The excellent Lovesexy-era “Girl Power” is of 
course not sung by Boni Boyer (at least not lead 
vocals) as stated. It is clearly Sheila E singing 

The song listed as "I Hurt Myself" is actually an 
Aretha Franklin song called “Baby, Baby, Baby.” 
Another song in the article, "Like A Woman," is 
probably called “I Love A Woman,” a track pro- 
duced by Kirk Johnson for Lois Lane's 1992 Precious 
album. The song has no Prince involvement. 


The US promo discography (UPTOWN #7)‏ ها 
missed the following three 7":‏ 

When Doves Cry [edit] / When Doves Cry [edit] 
also available on Black vinyl) 7-29286, Glam Slam 
[Remix Edt] / Glam Slam [Remix Edt] PRO-S-3211, 
Arms Of Orion [edit] / Arms Of Orion [edit] 7 
29757. 

A 12° promo of "Cream" is also said to exist. 
Does anybody have this? The 7° promo of "Ano 
therloverholenyohead" also exists with the same 
song as B-side (instead of the rare "Girls And Boys" 
B-side) 


Min the future, we will use the correct title “No 
Light In A Large Room” for the song usually 
referred to as "Welcome 2 The Ratrace" Likewise, 
“Moonbeam Levels” will be used instead of "A 
Better Place 2 Die" 





Hello 


ADS & LETTERS 


We have received many interesting letters com- 
menting on Magnus Nilsson's review of the new 
album and other articles. We encourage all of you 
to keep writing. Feel free to comment on anything 
you'veread in UPTOWN, You can also send us ques- 
tions or requests: what articles would you like to 
seein UPTOWN? 


Dear UPTOWN, 

1 would like to add a comment about one of the 
songs mentioned in the Purple Music article. That 
artide mentioned that “Vibrator” segues right into حا"‎ 
Spot” on the known tape copies of the song, evidence 
that “Vibrator” was intended for Vanity 65 second 
album. Further evidence that this is so can be found 
within the song itself. if you listen carefully you can 
hear Vanity sheng “G-Spot, GSpot, where oh where..” 
short after she buys batteries from Prince's salesgidl 
character. it seems reasonable to assume that the one 
song was writen to referto another song on the same 
album. And since “G-Spot” is recognized as a 3 
song, the inclusion of a line of ks lyrics in “Vibrator” 
would make i very unlikely that “Vibrator” was writ 
ten at an earlier date. 

Again, I enjoy UPTOWN very much, It is a pleasure 
to read a Prince magazine that treats ts subject h a 
journalistic manner, without the fawning “Oh isn't Prince 
a god!” aude that can be embarrassing andlor an- 
noying to read. Very truly yours, 

David J. Magdziarz 


Dear UPTOWN, 

Though I haven't yet read all of UPTOWN #7, fd 
Ike to offer a few immediate comments. First, fm 
pleased to see an issue devoted entirely to Prince's stu- 
dio recordings, released and unreleased, This is the kind 
of thing | subscrbe to UPTOWN for, artides on live 
performances leave me cold. 

Second, | found Magnus Misson's article on “The 
Funky New Album..." stimulating reading — as much 
for what x doesn't say as for what it does. Magnus 
doesn't really tell us howhe thinks the album stacks up 
against others — his paragraph on that issue is a litle 
wishy-washy. s i better than Diamonds And Pearls, 
which also “lacks classics”? What’s a Prince “dassic” 
and how many of them are there? Does the record 
point Prince in any new directions, beyond merely con- 
tinuing along the basic band-oriented, edectic path of 
D&P? How is Prince's work with the band evolving? 
Does Tony M do more or less harm than he did on 
D&P? Has Levi Seacer been a good influence on Prince's 
music? Shouldn't Prince just go back to doing every- 
thing himself? 

Let's get ab deeper into a few ofthese points. The 
first thing to do is speak the dirty lie secret of Prince 
criticism: something happened to the Purple One after 
Lovesexy = something not all that healthy. | suppose 
is legitimate to compare various tracks on Graffiti 
Bridge to Prince's earlier work, because the album 
seems intended as a rehash. But to say that anything 
an the Jast two records “wouldn't be out of place on 
the Black Album” or “sounds a lot like the Sign O" 
The Times period material” is stretching ita bit, 

The comparison game is fun, and easy, but i int 
very profitable, Prince's sound has radically changed in 
the last fire years — as radically as i did after Prince. 
“Blue Light” sounds to me as much like Sign O' The 
Times as “The Continental" does — which هذ‎ to say, not 
very much at all. Even if we leave aside the differences, 
say, between Michael Band Sheila E or Levi and Wendy, 
or even Mayte and Cat, Prince's singing alone is a very 
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diferent proposition, for better or for worse. Just be- 
cause he sings falsetto occasionaly, he int hviting (or 
meriting) comparisons with the “Prince period” or the 
“Controversy period.” 

Prince's work from Batman forward has shown a 
certain strain, and in many cases a lack of inspiration, 
which has not been helped by his erratic commercial 
fortunes. The presence of Tony M, for one thing, shows 
a certah calculation. The case of “Cindy C°P"Postevity” 
excepted, rap has always seemed an affectation in 
Prince's work, rather than something stinaie or or- 
ganic.As atexture, rap works okay on “Love 2 The 9's," 
but it sounds tacked-on rather than natural, and | can 
imagine the songs harng been better with some other 
varying element. عل‎ also doesn't help that Prince plays 
the same trick on “The Continental." Tony M is a post 
tive disaster on “The Max’; he’s best on “My Name Is 
Prince,” which is for all mtents and purposes a rap song 
to begin with - and the only halfway decent rap song 
Prince has ever written, unless you count “Dead On f,” 
which Ill bet he's really gad he never released. in the 
end, Fd be happier ifhe just kept producing records for 
T.C. Els and went back to wrthg songs for himself that 
are suitable to him 

As for rating the songs on the new record, once one 
accepts the premise and the star system, | generally 
agree with Magnus’s opinions, though I differ on a 
number of particulars. In general, {think the album is 
a better record than Diamonds And Pearls — in other 
words, the best of a mediocre lot — though that would 
have been more apparent without those stupid “seg- 
ues,” not to mention “Blue Light,” “Arrogance,” and 
“The How,” which is a mockery of the D&P outtake. 
Six ofthe remaining songs are clearly best — “Excellent 
Prince” or just slightly lesser, to use Magnus term. 
The top tier — the four-star songs — are “Love 2 The 
9's," “The Continental,” and “7.” On the next rung — 
at three and a half stars - are “Sweet Baby,” “And 
God Created Woman,” andthe sorely underrated “The 
Sacrifice Of Victor,” which is at least as good as “Sign 
0° The Times” (and funkier). If Prince had just re- 
leased these six songs and called i a day, the album 
would be a four-star album, in a league, say, with 
Purple Rain. Lovesexy gets four and a half stars in 
my book; the underrated Parade three and a half and 
its all downhill from there 

hh other words, | don't disagree much with Magnus 
on the great ones, but | have some problems after 
that, | hardly think "3 Chains 0* Gold” is worse than 
“Arrogance” and “The Flow,” which are the ones Id 
call “Poor Prince.” | get the “Bohemian Rhapsody” 
comparison, and believe me fm no fan of Queen. But 
a more apt comparison is probably the Paradeera 
operetta “In All My Dreams,” which | agree is less 
pompous than “3 Chains,” but not exacdy better. 

fd give “3 Chains” a couple of stars, and the same 
to “The Max” on which I think Magnus misses the 
boat entirely. Not only is Tony M unbearable, so are 
those annoying sound effects, nduding the “ethereal” 
whine (also sampled on “My Name Is Prince”); this 
effect may have worked on the “Cream” maxisingle, 
but it makes no sense on “The Max.” The production 
is also a mess; the song might have had potential, but 
IM bet is entirely unlistenable within two years (the 
way “Graffiti Bridge” is unisten able now). Anyway, “Eye 
Wanna Melt With U,” essentially the same song, is 
better — Fd give i three stars. 

That pretty much sums up my take on the new 
record, which Fd award three stars on the whole. Like 
Magnus, { don't hear any classics, unless we broaden 
the term “classic.” But like him, | do hear some strong 
songs. k's not a return to the glory days in any way, but 
its Prince's best record since Lovesexy, at least to my 
ears, which have admittedly grown somewhat desper- 
ate lately. As for Prince's direction, fm not sure | like 
it he doesn't seem to be following his instincts, and if 
he is Fm afraid he's finished. k's probably a good sign, 
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though, that he seems to be moving back toward solo 
composition. Î don't care if he’s self-indulgent (witness 
Crystal Ball), as long as he’s not contrived. 

Let me just add my thanks to Per Nisen for his 
valuable archiral and historical work on the unreleased 
Prince material. Sook forward to more in the fiture. 
Keep on stimulating. 

Sincerely, 

Michael Macrone 


Dear UPTOWN, 

J must admit that Í completely disagree with the 
opinion of many Prince fans that rap doesn’t ft into his 
“musical style.” From the beginning (that is, “hts Gon- 
na Be A Beautiful Night,” the Black Album and “AL 
phabet St”) to the present album, Ihave always found 
that Prince knows how to use rap (as any other “in- 
strument”) to achieve his musical aims and that the 
rap parts of his compostions were not at all weak 
parts or concessions. ft would be ridiculous to deny 
that an artist in’t influenced by what surrounds him — 
and Prince is no exception. But nobody à blaming him 
for playing the blues on the guitar. just because rap 
is something that did't really exist before him, doesn’t 
mean that he isn't allowed to use k like anything del 

Pierre lgot 


Dear UPTOWN, 

1 feel Magnus was a litle harsh with his criticism of 
the new album. Although k does not contain dassics 
like other albums, Í find x to be one of the most 
enjoyable as a whole. Whereas Sign O' The Times 
has several dassics on x, there are also some less 
enjoyable tracks. i can honestly say that on the new 
album there is only one track that { do nat like.."3 
Chans 0” Gold” (eren though the guitar is great). 

Songs Magnus rated fair “Damn U” may lack orig- 
indity, but {think i sounds gorgeous. { know Prince is 
renowned for his originality, but you cannot expect 
everything to be so. By the way, | also lore “Blue Light” 
and “The Moming Papers.” 

On Magnus’ scale, this is how | rate the new album. 
“My Name Is Prince” érès: Love the sound. Great to 
dance to. A fot of people were put off by the “boast- 
ing.” “Sexy MP” تضم‎ Again love the sound of this, 
especially the homs. Lyrics are a bit strong even for 
Prince. By the way MTV had this at number two out of 
ail 1992 records. Yeah I was surprised too! “Love 2 
The 9's” texte. “The Moming Papers” #réréré. “The 
Max” tréxért: Just have to get up and dance to this 
ane. Tony actualy fes well nto this song. “Blue Light” 
têrê: This is not a briliant song, but for some reason 
J just fell in lore with it. “Eye Wanna Mek With U" 
tert. “Sweet Baby” r. “The Continental” serene. 
“Damn U” kkk. “Arrogance” trix: This would be 
beter without The NP.G. in the background. “The 
Flow” zt: Again this would be better if Prince had 
done the second verse instead of Tony. { think Tony 
oniy works in snippets, like in “Gett Off” “The Max” 
exc. “7” kêrtê. “And God Created Woman” têxê. “3 
Chans O’ Gold” #: I agree wth Magnus on this one. 
“The Sacrifice Of Vicor” rk: I find this one very 
interesting. The Steeles are great on i. 

At the end of the day & all comes down to personal 
taste. One of my favourite albums is Dirty Mind, but 
J know several Prince fans that just cannot get into i. 
É is a shame that “7” did not do better in the British 
singles charts. kts a great song with interesting lyrics. 
J think maybe, in the video, they should have had the 
words “Book of Revelation” somewhere so that people 
could have read x and known what he was talking 
about. The singles chart is a funny old thing in the UK. 
We get some real crap getting high. ft is really dance- 
oriented at the moment, with the odd song here and 
there. Oh well, “The Continental” should fare better. 
Cheers. 

Claire Pearce 


Hello UPTOWN! 

1 recewed UPTOWN #7 and it's still a joy to 
see the Swedish envelope hiding the famous UP- 
TOWN. I write to you because | have a different 
opinion on the new album. { think the entire album 
is excellent! 

“My Name Is Prince” # is a very strong opening, 
but not really a good version. Especially the awful 
remixes are poor. “Sexy MF” صم‎ is better than 
the first song, but { think that something is missing. 
I don’t know what? “Love 2 The 9's" sates makes 
us think about the old and best period! “The Mom- 
ing Papers” kerr is really good. “The Max” trise 
#4 is one of my favourite songs. “Blue Light” ttre 
is not bad. “Eye Wanna Melt With U" # is not very 
good at all. { hate techno musid “Sweet Baby” tris 
is a nawe song. “The Continental” terk is anoth- 
er favourte, “Damn U" ttt is a very good bal- 
fad, but x was even better live with the sax part. 
“Arrogance” tirés makes me think about Mad- 
house and they were terrifid “The Flow” ai is 
que good, but Î prefer the original version. “7” 
مكمه‎ is my favourite song of the album. Í love 
x! “And God Created Woman” text is similar to 
“Money Don't Matter 2 Night” and is very good. “3 
Chains 0° Gold” weds is not so bad. “The Sacrifice 
Of Vicor” kkk is excellent, sounding very much 
like the Lovesexy period, which Í love. Same rating 
system as in UPTOWN #7: kak = dassic 
Prince, textes = excellent Prince, stir = average 
Prince, tets = fair Prince, # = poor Prince. 

I think the maxisingles are bad, because Prince 
doesn't offer us any new music The remixes are not 
very interesting, | hope there wil be a video compia- 
tion of the album tracks. 

Frederic Maillet 


Dear UPTOWN, 

We Jove what you're doing. But | don't agree with 
your rating of the album, Not one song received fire 
stars ttt — unbelievable, This is my list. 

kit: “The Sacrifice Of Vitor” - a great gos- 
pellfunk song. Did you see him dancing to this tune? 
“And God Created Woman,” “The Continental,” “7,” 
“Sweet Baby,” “Eye Wanna Melt With "بلا‎ “Sexy ME” 
“Love 2 The 9's,” “My Name b Prince,” “Damn "ذا‎ 

saad: “The Moming Papers,” “Blue Light,” “3 
Chains 0° Gold,” “The Flow,” “The Max” 

rtrt: “Arrogance.” 

Wanna know the reason for the different ratings? 
Women love Prince more than men dol 

Love 2 The 9's, 

Birgit Viol 





Dear friends, 

1 write this letter to say that } do not completely 
agree with Magnus Nisson’s point of view. [think the 
new album surpasses al the former albums. When | 
listened to the album, | really got the impression that 
the “old” Prince was back; he wasn't afraid to say 
what he thought. The album reminds me of Loves- 
xy, his masterpiece, J simply fell in love with i. 

“The Flow” and “Arrogance” are some of the high- 
lights. “The Sacrifice Of Viator” is a whimsical gospel- 
ish rap ‘n’ funk tune not far from “Lovesexy” or “Eye 
No,” at least in mood and atmosphere. “Seay MF” is 
very enjoyable. My favourite is “7,” which is a new 
Prince classic. | cried when | heard it for the first time 
because it gives me hope. 

The weakest part of this masterpiece is “3 Chains 
0° Gold,” because of the portion which is too similar 
to Queen's “Bohemian Rhapsody” (“Last night...) 
Apart from this, the song is very strong. Many songs 
are very danceable, “The Max” “Eye Wanna Melt 
With "بلا‎ “My Name Is Prince,” “Blue Light” (a rather 
simple reggae effort) and very romantic, “The Mom- 
ing Papers,” “Sweet Baby,” “Damn U” (pretty conven- 


tional), and “And God Created Woman.” | also think 

“Love 2 The 9's” and “The Continental” are unforget- 

table songs and new Prince classics, on the same level 

as “7,” “Alphabet St”, and “Sign 0* The Times.” 
Christophe Thiry 


Helio! 
When I first got this CD, I was thinking can Prince 
live up to the quality of Diamonds And Pearls, what 
with the funk-filed “Gett Off? and the fifties-styie 
“Cream,” and the amazing co-rocals of Rosie Gaines 
on “Diamonds And Pearls.” In my eyes & couldn't be 
beat. But by the time I had finished listening to the 
new album my views had changed. This album is the 
Best yet, but next time less sampling, please Prince 
Mark Swift 


Hello UPTOWN! 

1 think Love Symbol is an uneven album. There is 
no connection between the songs, such as on Parade 
or Around The World In A Day. There are too many 
different styles of music. A weak reggae attempt, a 
silly rock opera and two tame slow numbers, “Damn 
U” and “Sweet Baby,” which could just as well have 
been writen by New Kids On The Block. | really miss 
“Scandalous” and “Do Me, Baby”! On the other hand, 
“Love 2 The 9's" and “7” are absolutely great. “My 
Name هل‎ Prince” is also fresh and rude, while “The 
Max" and “Eye Wanna Melt With U" are great funky 
numbers. Al in all, a good album, but too erratic. it 
seems Prince wants to show us he can do i all, reg- 
gae, funk, pop, rock opera... But we already know he 
can -he doesn't have to prove t. At least not on one 
and the same album. B true 2 yourself Prince, don't 
do hits. We miss songs like “Hello” and “Controver- 
sy” 

Michael Högberg 


2 Whom lt May Concem, 
The new album tide is no longer unpronounceable. 
ft is Sex Symbol. I am 100% positive of t. fm sur- 
prised no one realized it sooner. 
Michael Grabowski 
Any other suggestions? 


Dear UPTOWN staff, 

You stated in UPTOWN that Prince's Ghent re- 
hearsal, May 24th 1992, “contains lile of interest.” 
Well, | dont agree with that. Í think this rehearsal 
contains many noteworthy details. “The Flow” indud- 
ed Prince's rap (as on the album). “Push” also ndud- 
ed a rap from “The Flow” (done by Prince). “Push” 
was also extended quite a bit; the key was changed to 
B-flat, very much in the same way it was dane at the 
concerts in Ghent and Berlin. The new musical ele- 
ments to the song could even be from a new song in 
progress. “Gett Off” was funny, because Prince changed 
the lyrics a bit: “24 positions in a one night stand” 
and ater “25 positions..." A phrase of “What the hell, 
no black muthafuckas in the house” was included in 
“Gat Off” “Thunder” is played very differently, and 
two unknown (new) songs are played at the end, عه‎ 
ter “Call The Law.” The beginning of “Let's Go Crazy” 
induded the line “We're gathered here today to get 
through this thing called rehearsal.” 

J also have some other comments to the 1992 tour 
report. Prince was not present at the soundcheck in 
Trier (July 3rd). The N.P.G. were working on several 
songs from the beginning of the set, nduding “Daddy 
Pop” and “Thunder.” The Frankfurt soundcheck (June 
3rd) induded an entirely different version of “My Name 
Is Prince,” only recognizable by the lyrics. At the sound- 
check in Munich (June éth), not only Prince and Car- 
men were present, but also some N.P.G. members 
They were working on “Fun,” a song from Carmen's 
opening set. it featured a lot of work on improving 
the vocals, Rosie took over the vocals several times to 


show Camen “how to do x.” They were also com- 
pletely re-workng the dance routines to the song. That's 
al folks! 

Frédéric Heller 


Hi folks! 

A video and CD trader from a cty dose to mine 
told me maybe one and a half year ago that { should 
Iisten to the CD Where The Pyramids Meet The 
Eye — À Tribute to Roky Erickson, featuring cov- 
er versions of Roky Erickson songs. The guy who 
told me this rarely says things that are untrue! Among 
the songs on the album there's supposed to be a 
Prince contribution, entided “Postures (Leave Your 
Body Behind)” by Chris Thomas featuring Tabby 
Thomas, which are to be Prince and someone else. 
Of course | checked this CD out, and fm almost 
absolutely sure that he was right!! The catalogue 
number of this Wamer Bros album from 1990 is 
7599-26422-2. 

The song self is dominated by a drum beat com- 
bined with a steady groove which is mixed to the 
fore. The only other instrument { could make out is 
a synth which takes over the bassline too. Prince, if 
Prince, sings in a falsetto voice and is assisted by 
“Tabby” who sings his part of the song in a very 
deep voice. I don't know who “Tabby” is, but fm 
also asking myself why the hell should i be the first 
and only one to discover a “new” unknown Prince 
song. That's why I haven't talked about x with an- 
yone for a long time. Please, listen to this song, which 
is a very good one by the way, worthy of an inter- 
pretation by Prince, and tell me what you think of 
my idea. 

Michael Rugge 
Any UPTOWN reader out there who knows more 
about this? 


‘My name is Fred and I am funky, and Pm looking for 

tape and record traders from all fre continents. I am 

especially looking for the Lovesexy promo CD. 
Frédéric Heller 

Hasiweg 45 

5015 Erlinsbach 

Switzerland 


Sm looking 4 rare CDs from آله‎ over the world. Please 
send me your lists. 
Lutz Junker 
DeWolff-Str 10 
4300 Essen 12 
Germany 


fm looking for (Prince) collectors, swappers and trad- 

ers al over the world. Send your lst and fil send mine. 
Philipp Saller 

Mauerkircherstr 120 

8000 Munchen 81 

Germany 


Sm looking for CDs, especially singles from Sign O' 

The Times and earlier — and boots. | have many CDs. 

Will tradelbuy. May U five to see the dawn. Peace. 
Jason Thompson 

516E 2nd Street 

South Boston 

MASS 02127 

USA 


Serious Prince fan would like 2 swap forthcoming Prince 
CDs and other rare Prince tems with US and japa- 
nese fans. 
Mark Swift 
32 Browning Rd 
Loughborough 
Leicester LEI! OJL 
England 


fm looking 4 other collectors of concerts, demos, re- 
hearsals. Please send me your list. Power 2 the people 
of BCHK. 

Mark van Alphen 
Kroeskarper 50 
2661 KL Bergschenhoek 
Holland 


Serious colleaor looking 4 traders/swappers of CDs, 
videos and audio tapes. Please send me your list and | 
wil send u mine! 

Fredrik Glimberg 
Bjôrkbacker 8 
5-243 94 HOOR 
Sweden 


Im a big Prince fan and fm looking for traders and 
collectors with rare material 
Daniel Merola 
Viale Colli Aminei No 40 scala E 
80131 Napoli 
Italy 


fm looking for the CD album We Are The World. 
Andrés Martinez de Haro 

dindependencia, 238, Ao-4a 

08026 Barcelona 

Spain 


Fm looking for traders from all around the world. 
Thomas Pfnorr 

Schwannstrasse 17 

5300 Bonn 2 

Germany 


Am looking for Prince music videos, rare records and 
other Prince merchandise. fm also interested in trade 
or correspondence with other Prince fans. 
Paul Mastrovich 
Route 12 Box 1030 
Orange 
TX 77630 
USA 


Jag vil ha breevanner — skulle behöva lara Kanna Ite 
fler Prnce-människor. { need Prince penpals. Please 
write to: 

Emelie Sandlin 
Idrottsvägen 26 Itr 
5-820 26 MARMAVERKEN 
Sweden 


Shave over 650 photos from 1979 til now. Live and 

off stage. Prince, Sheila E Wendy & Lisa. Am looking 

for traders and other photo collectors. Write to: 
Marco ‘t Hart 

Lange Singelstr 90b 

3112 EE Schiedam 

Holland 


Looking 4 serious dealers and traders أله‎ over the word. 
Ask 4 my list and send me yours. 
Fourquet Thiery 
12 Rue Delambre 
75014 Paris 
France 


fm looking for “Lisa,” “Vibrator,” “Climax” (“Jamming 
Til The Dawn”), and “Purple Music” And any video 
of the 1999 tour with The Time and Vanity 6 includ- 
ed. { have tons of stuff. Send me a fst of what you've 
got and fil send you mine, 

Mario McCall 
5422 Angeles Vista Blvd 
Los Angeles 
CA 90043 
USA 
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Soon out... the new edition! 








EDITOR’S NOTE 


Prince’ first American tour iv almost fice years is underiway when yow 
read this! We hope to bring yowa detailed tour report inthe next issue f 
UPTOWN To make the report as detailed and interesting as possible, we 
eed your personal reports and. descriptions ofthe concerts sour sate: 
Advertisements and press reviews are abso welcome, Please trite/ ond in 
your material to us — all help is appreciated and will f course be 
credited. 

The promised bibliography and Japanese discography are curently 
being worked on and will be included in UPTOWN #3 The second part f 
the Respect article kad to be left out once again (1), because f lackof 
pace inthis issue. E will finally be included in UPTOWN #3, which will 
also feature an in-depth article on Canen and her Paisley Park debut 
album 

Our yearly special issue (UPTOWN #70) will be published in 
conjunction, With UPTOWN #9 See. y yowthend 


Magnus Nikson 
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Richard Taylor. 


Subscription: 
The annual subscription is for 5 issues 

with the following subscription rates: 

USA: $40, England: £20. Germany: DM 60. 
France: F200, Holland: f 70. Belgium: Bfr 1300. 
Sweden: 200 kr, Norway. 230 kr, Denmarle 
230 kr. Finland: 170 mk, Spain: 4.000 pts. 

Italy: L 50.000, Switzerland: 60 Swiss francs, 
Austria: 400 schilling, Japan: ¥ 5.000, 
Australia: A$50. 

Note that countries other than the above 
must pay in one of these currencies. 

Send your payment by 

International Money Order (Europe only). 
International Postal Money Order (the US). 
‘or cash (paper currency only. no coins!) 

to the address above 

If possible, send money by registered rail 

No cheques! 


Back issues: 
If you are interested in back issues, 

send an IRC to the address above for more 
information. UPTOWN #1 is sold out. 


Any businesses in the US interested 
in carrying UPTOWN, 

please contact our US representative 
NIW Productions, PO Box 581233, 
Minneapolis, MN 55458-1233, 

phone (612) 536-1999. 


No portion of this magazine may be 
reproduced without permission in writing 
from UPTOWN. 


Magazine design by Lars O. Einarsson. 
Printed in Sweden. © 1993 UPTOWN. 


UPTOWN #9 and UPTOWN #10: 
1 July 1993. 


Cover photo: On the Diny Mnd tour. 1981 
All photos by Warner Bros 
or private collections 
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OUT-OF-DATE ADVERTISEMENT HAS BEEN REMOVED. 


